The Divine Sade, the first compilation of essays on the
Marquis de Sade (1740-1814) published in Great Britain,
is a ground breaking and innovative volume.

With contributors ranging from Kathy Acker to Philippe
Sollers, The Divine Sade presents an expansive
philosophical exploration of this compelling figure.
Furthermore, The Divine Sade examines the historical,
literary, religious and theatrical framework of Sade's
work, and includes translations of Annie Le Brun and

Philippes Sollers” essays produced specifically for this
issue.
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Deepak Narang Sawhney

the world. Improve your physics and you will understand
Nature better, purify your reasoning. banish your prejudices,
and you will no longer need your God.?

Bataille’s taboo transgressions are mere shadows from the
Divine Marquis’ castle. Compare:

Marie kept on pissing. On the table amidst the bottles and
glasses she sopped herself with urine she caught in her
hands. She had it running down her legs, her ass and her
face. 'Look’, she said, 'I'm a lovely sight’. Crouched her
cunt level with the monster’s head, she spread its lips
horribly. A venomous smile came over Marie’s face. A
sinister, a nasty sight. One of her feet slipped: they collided,
her cunt against the Count’s face (...).2

MADAME DE SAINT-ANGE: | believe it is now of the highest
importance to provide against the escape of the poison
circulating in Madame's veins; consequently, Eugénie must
very carefully sew your cunt and ass so that the virulent
humour, more concentrated, less subject to evaporation and
not at all to leakage, will more promptly cinder your bones,

EUGENIE: Excellent ideal Quickly, quickly, fetch me needle
and thread! Spread your thighs, Mamma, so | can stitch you
together - so that you’ll give me no little brothers and
sisters. (...) Chevalier, frig me while | work (...) No invectives,
Chevalier, or I'll prick youl Confine yourself to tickling me in
the correct manner. A little asshole, if you please, my friend;
have you only one hand? | can see no longer, my stitches
go everywhere (...) to her thighs, her tits (...) Oh fuck! What
pleasure!?

Sade’s reputation has rested to a large extent on his
sexually explicit or ‘pornographic’ writings. However, the
philosophical dimension of his work, which centres around a
notion of nature. has not received the attention it merits. The
inability of Sade to escape from his confinement produced a
factory of fantasy where characters are denied any possibility
of communication, leaving them in a pivoting fulcrum of
calculating evil, leading into the play of intoxication. First in fifs
and starts and then in the bellicose symptoms of a holocaust.
The trial of man takes its acute prosecuting strategy, leaving

2

—_

-

A Manner of Thinking

only the condition of sickness behind in its cincture. In a letter
dated January 26th, 1782, he exclaims, *Oh man! is it for you to
say what is good or what is evil? (...) You want to analyze the
laws of nature and your heart (...) your heart whereas they are
engraved, is itself an enigma which you cannot solve (...)'.5
Throughout the volumes composed by Sade, a recurring theme
is found in the havoc of nature. Nature is not only the
encompassing totality of all material force in our universe: it
also presenfs a voyage out of contaminated discourse
generated by man in his hope to sustain an ontological identity,
whereby his salvation is guaranteed in a sanctuary governed by
a supreme being.

You want the whole universe to be virtuous and you do
not feel that everything would perish in an instant if there
were nothing but virtues on earth. (...) You do not want to
understand that, since vice must exist, it is as unjust of you
fo punish it as it would be to poke fun at a blind man.
(...) Enjoy yourself, my friend, enjoy yourself and do not
pass judgement (...) enjoy yourself, | say, leave to nature
the care of moving you as she pleases and to eternity of
punishing you.®

Or as Sade jubilantly professes for the means into nature:
your body is the church where nature asks to be reverenced.”
Ampilifying the inherent destructive tendency in nature, Sade
presents his theory of causality where

all men’s actions are only the result of Nature’s laws: this
should be of comfort to man, this should dissuade him from
trembling before any deed - this should engage him calmly
to perpetuate every deed, whatever its kind or magnitude,
Nothing occurs accidentally; everything in this world is of
necessity (...).8

The surrender to nature abrogates any notion of franscendental
harmony or warranty associated with God and salvation. With
this capitulation, the iimitations of humanity are opened,
allowing Sade to fransgress limits or boundaries that are
instituted through Christianity into the realm of svil and crime.
Sade allowed us a glimpse of force penetrating it's primordiai
desire on peity beings; for ‘God dwells in the parricide’s
murdering arm, in the incendiary’s torch, in the whore’s cunt’.’

(]
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Marquis de Sade, Juliette, trans. by Austryn Wainhouse
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Marquis de Sade, Dialogue entre un Prétre et un Moribond,
in The Passionate Philosopher: A Marquis de Sade Reader,
ed. and trans. by Margaret Crosland (London: Minerva,
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Georges Bataille, My Mother, Madame Edwarda, The Dead
Man, trans. by Austryn Wainhouse (London: Marion Boyars,
1989), pp.185-6.

Marquis de Sade, Justine, Philosophy in the Bedroom, and
Other Writings, trans. by Richard Seaver and Austryn
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Marquis de Sade, letter of January 26, 1782 in Georges
Bataille, Literature and Evil, trans. by Alastair Hamilton (New
York: Marion Boyars, 1990), p.110.

Ibid, letter of January 29, 1782, p.111.

Juliette, p.121.

Ibid.

Ibid, p.41.

'(...) There is only one categorical imperative and it is this:
Act only according to that maxim whereby you can at the
same time will that it should become a universal law’; in
Immanuel Kant’s Grounding for the Metaphysics of Morals,
trans. by James W. Ellington, in Classics of Western
Philosophy, ed. by Steven M. Cahn (Indianapolis: Hackett
Publishing, 1985), pp.942- 47.

Slavoj Zizek, For They Know Not What They Do: Enjoyment as
a Political Factor (London: Verso, 1991), p.232.

Gilles Deleuze, *Coldness and Cruelty’, in Masochism, trans.
by Jean McNeil (New York: Zone Books, 1989), p.86.
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Friedrich Nietzsche, On The Genealogy of Morals and Ecce
Homo, trans. by Walter Kaufmann and R J Hollingdale (New
York: Random House, 1969), p. 332-34,

‘Coldness and Cruelty’, p.51.
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Seven Mirrors of Sade

Seven Mirrors of Sade: Sex, Death, CAPITAL,

and the Language of Monsters
Stephen Pfohl

1. Dancing with Monsters; Dancing with Sade

Monsters haunt the space between what is real and what’s
symbolic. The real: this is what is unnameably elemental-
moving bodies, resting bodies, energetic bodies, relational
bodies forever feeding off and into one another. The symbolic:
this is what humans abstract from the real through rites of
normative language. As a ritual performance, the symbolic
involves restrictive economic sacrifice and the moralization of
perception. The symbolic bears all the traces of the real but
with values added- values that inscribe or tattoo real bodies
with desires for things that appear always already partially
missing. Missing what? Maybe it's the monsters. Monsters haunt

the imaginary.

Subreal ethnography conjures up in (w)riting a spiralling
dance with monsters. These strange and uncanny creatures
weave their way between what’s real and what is culturally (or
symbolically) abstracted from the real. This involves a play of
passion and mirrors. This involves things other than those
conditioned by the rites of normative language; maybe some
things less solid. The dance of monsters involves the imaginary:
a fluid field of transference, ruled by a perpetual play between
forces that attract and those, that repulse. To dance with
monsters is often dangerous; but for the subredl ethnographer
there is no choice. He or she may feel cursed or called out to
do fthis: to dramatize or give written form to powerful
forces that, while real, remain categorically conditioned
by the cultural imperatives of an existing social order or
moral economy. Subreal ethnography mirrors back upon the
imaginary of a normative or practically unconscious social
order, an order which makes certain fictions appear factual,
while making the factuality, of others appear fictive,

The Marquis de Sade was a subreal ethnographer, if
perversely. He conjured up in (w)riting a spiralling dance of
monsters. Some say he became one. The story attempts a
dance with Sade,
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Stephen Pfohl

of transformations- the contradictory accessing of spaces in
excess of a given order of things in time.

At eight o’'clock on June 23, 1787 in the year of
revolutionary CAPITAList expansion (of the ‘Rights of Man’ over
‘Nature’), the Marquis de Sade began composing a new novel.
A preliminary note reads:

Two (orphaned) sisters, one, extremely dissipated (Juliette),
has a happy, rich and successful life; the other (Justine),
extremely strait-laced, falls into a thousand traps, which
end by causing her ruin.®

Justine’s story was completed first. It appeared in 1791, the
year in which a new French Penal Code announced
mathematically precise punishment for each and every
infraction of the law. This was also the year of the
Voodoo-inspired revolt of Africans enslaved by the French in
Haiti. It is attempting to read Sade’s pornographic enclosure of
Justine’s orphaned body as a monsfrous allegory of a New
World Order of economic restrictions. The libertines who assault
Justine inscribe their truths upon her skin, penetrating her with
rational logic and the promise of control. Justine resists being
incorporated info this narrative of western (male) desire, but
her resistance brings nothing but fragedy. She is tortured and
raped, and although she tries to escape, there is no escape.
Unlike her Haitian counterparts, Justine is on her own. She is
denied what African slaves kept secretly alive- ritual access to
spaces less vulnerable to the narcissistic terrors and
death-defying promises of CAPITALized selfhood. Her hopes for
better futures LIE (nostalgically) in what’s past. She is slain by
the electricity of this novel moment of HIStory.

Justine’s death is tragic. This is not the case with her sister.
Juliette is an orphan who mutates in accordance with the
structural possibilities of an unprecedented space of modern
subjectivity. Hers is a story of the farcical pleasures offered
(even, if in contradictory ways, to women) by giving oneself
over to the cynical demands of life within the disciplinary
thickness of one’s own skin. Juliette’s story appears in 1797.
Unlike Justine, she prostitutes herself, becoming a ‘grand thief’,
property owner and philosopher of stoic indifference to all but
the analytic pleasures of the dispassionate ego. This is HiStory.
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Juliette is well paid for her sacrifices. At the end of her novel
existence she dies at peace, well defended from those she
parasites,

Between the (w)ritings of one orphan sister and another the
world has changed. Justine could not be rationally persuaded,
but her sister is seduced into a new form of sadistic training.
She is converted to the ways of modern ‘men’ by her fairy
godmother, Delbéne. A corrupt abbess and rigorous Spinozian,
Delbéne is in charge of the orphans’ education. Juliette joins
in the educative process, becoming a cold and calculating
‘man-woman’, or so it appears in the (w)ritings of sadism. As
Foucault remarks, between Justine’s text and Juliette’s, a new
form of power has entered the world; a new form of parasitism.
it feeds ruinously upon all that remains outside the narcissistic
confines of the normalized (male) ego.

Foucault reads sadism as a mirror image of modern social
power- the disciplinary hollowing out of an interior psychic
space that places Man at a distance from the ‘unreasonable’
world of nature in which he finds himself alone and afraid.
‘Sadism is not a name given to a practice as old as Eros; it is @
massive culture that appeared precisely at the end of the
eighteenth century and which constitutes one of the greatest
conversions of the Western imagination. Sadism appears the
very moment that unreason, confined for over a century and
reduced to silence, reappears, no longer as an image of the
world {...) but as language and desire. And it is no accident
that sadism, as an individual phenomenon bearing the name of
a man, was born of confinement (...) and that“Sade’s entire
oeuvre is dominated by images of the Fortress, the Cell (...) the
inaccessible Island which thus form, as it were, the natural
habitat of unreason’.® In this, the ‘violence’ of modern power,
as it exercises disciplinary control over ‘life and death, desire
and sexudlity will extend, below the level of representation’ to
an immense ‘expanse of shade (...) a bottomless sea’, which,
like 'the prosperities of Juliette’ appear ‘solitary- and endless’.?

Foucault makes HIStorical distinctions between the
narrative enclosures that surround Justine and those rationally
embraced by Juliette. This repeats- at a different register- a
distinction Foucauit makes elsewhere between the social
control mechanisms of classical reason (which peak during the
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Stephen Pfohl

the crossroads between pornography and positivism. Here,
what was once an abstract male fantasy becomes a
concrete form of control, as the objectifying machines, soO
prominent in both Sade’s writings and the positivist imagination,
go beyond the mere representational threat of pain. The
technological offspring of restrictive economic rituals wherein
‘social relations... assume the fantastic form of a relation
between things’, the epistemological machinery of both sadism
and positivism presses itself upon the captured reiationality of
those it probes, until the objects of its investigation are either
forced into submission or killed off in the process.

Still, for all its violence, Sade’s vision of objectification
remains a literary one- a virtual reaim of control, fueled by the
poetic power of words. By contrast, the discipline criminology
puts info practice what Sade’s terroristic  (w)ritings only
ironically promise. Through surgery, pharmaceutical freatments,
behavioural and genetic manipulations, and other forms of
therapeutic discipline, modern criminology produces both the
theoretical and technical means for making-over the bodies
and/or minds of persons who would stray from its restriclive
economic laws. As such, modern criminology resembles
pornography that is put into practice. It forces nonconformers
to submit to the masterful objectifications of those who observe

them.

All this suggests disturbing connections between modern
criminology (in both its classical and positivist phases) and
sadism. Are the logics of these two discourses at root the same?
The abstract rationality of criminology. like fhe libertarian
individualismm of sadism, pales when confronted with  the

complex and contradictory actualities of modern patriarchal

CAPITAL. Like sadism, modern criminological theory favours but
a specialized form of rationality: the ratfionality of the
aqvantaged, the rich and the powerful. The rationality of the
disadvantaged, the poor and the powerless are either denied
of made subject to disciplinary punishment. As such, the
question must be posed- is there not something sadistic about
the isolated individual application of such theoretical logic?

In Sade, this question is staged more dramatically. For, in

Sade’s subreal ethnography of the sociely in which he was
confined, the discourse of modern reason is bodily linked
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.+o .3@ ruthless economic forces of egoistic self-in

_J.Qioﬂo:om to anything but the U_oom@cﬂom of Uﬂo:%mﬁojmw w_mm
QS.m upon the poor and the strong feed off the weak: all the
while, omomm_o_mmZ repeating, in the most violent of ﬁm@mm*ma the
ascendent philosophical doctrines of the early modern m:m“ At
the edge of Sade’s prose a twisted poetfic logic O_Q<<m_ at
the fortress of reason. It wraps itself around the prisonhouse
of modern language like a vine cut from the tree of a
screech owl. a winged monster snaking in from once upon
00959. time- or several- now repressed. Sade’s writing dizzily
mirrors its readers’ own relations to modern history’s virulent
_ooﬁoam of capitalist military and economic metaphors. Theft is
5.88303@@06_@ with the lawful appropriation of _080.92. life
i::.o. control over other’s deaths; the male imaginary i:I the
sensibilities .oﬁ women it subordinates; the economy of the
Q_wﬂwjimﬁ with that which it imperially colonizes; and virtue with

Sade’s is an inverted world, a white male-gove
turned .cUm_Qm-Qoi? like the fetishistic Eo:% of Q%ME%\%D_M
modernity. But while CAPITALism labours to disguise its sacrificial
excretion of 0\39 possible ways of living in relation to one
oJo:er Sade’s subreal depiction of modernity brings all the
shit :.u the surface. Shit: this is what those who economically
parasite off the. bodies of others feast upon in scene after
scene of mQ.Qm\m relentless drama of exploitation. Nothing
remains outside the moral production of the use-value in
m.:.jg CAPITAL or Sade:.But here Sade makes criminologically
visible <<j.9f CAPITAL renders practically unéonscious. And this
perhaps, is the greatest of his crimes. S \

4. Haunted Orphans in HiStory.

The true picture of supreal barred from what i

possible flits .U<. Such spaces are recognizable OLm_< mwwcmwrmmw
which flash in an instant; fleeting gaps that defy words, lefi-
overs from some unacknowledged sacrificial meal. +3®mm
M30033< spaces 5<o_<o the haunting reappearance of what's
cmmmmj :mwﬂo to n_moUUmon\ seeing what’s been rendered as
ﬂ U.mo ou hearing what’'s been silenced; tasting what's
orbidden; being touched by the smell of rotting fruit.

As I spin to my left | catch a glimpse of another orphan. It
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Stephen Pfohl

church and desecrated its ‘feminine’ icons. The body of
Genevieve was dug up and burned in the Place de Greve in
a ceremony of rage resembling fhe fantastic sacrileges
depicted by Sade. The monster/saint’s ashes were gathered up
and thrown into the Seine, erasing both the most visible
signs of Catholic monotheism and what those signs had
themselves long disguised- the haunting “feminine’ presence of
pagan epistemological rituals and the bodily approaches to
polyvalent cultural knowledge such rituals disclosed.

The Church of Genevieve was then itself transformed info a
secular burial place for some of France’s most modern and
prestigious of men. It was renamed the Pantheon. Sade, who,
at the time, lived but a few streets away, on the Rue de Pot de
Fer, filled the air with revolutionary phrases, declaring that at
long last France had but a single goddess- ‘holy and divine
freedom’.'® Too bad for Sade’s orphans! Justine and Juliette
are left with nothing but mirrored images of the reducfive
(theological) violence of virtue and its binary counter-part, the
destructive force of reasoned vice. Caught between fwo
fiercely patriarchal hierarchies- the rock of authoritarian Church
dogma and the hard-place of the modern ego, economically
steeled against all but its own masculine self-inferest- these two
male- fantasized sisters, like Sade himself, are imprisoned either
way they turn. Except if they turn or spin so vertiginously that
the mirrors which might otherwise have contained them crack,
splintering info a thousand-and-one dizzy shards of subreal
counter-memories; jamming, mocking, sordidly laughing at the
normative interpretive circuits of a culture that would either
celebrate or condemn them. But this would be truly monstrous-
a perverse ethnographic dance at the borders between what

culturally separates virtue from vice; a disturbed and disturbing.

dance that is both attractive and repulsive at the same time.
But how is this possible? You say: ‘Look, its very logical. Just
imagine that I'm the Queen of Sheba and that you're one or
more of my aspects. Now get undressed!’. A screech owl flies
into the night.

5. Black Holes in Sade’s Story
Near the beginning of Juliette’s tale of sexualized terror, at

precisely that point in her education where the young
‘man-woman’ orphan first draws blood- in this case, the blood
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of Laurette, a ten year old, sentenced to be sacrificed upon q
subterranean altar beneath the tombstones of a convent
O_Jo_om_” by libertines, whose passions are steeled by ‘the lantern
of 30:@3@33@33 philosophy’- a screech owl disrupts the
30:0:<m. and escapes from Sade’s text. Maybe, it’s Lilith or
Minerva or some other figure of the Black Madonna. Maybe it's
that saintly monster, Genevieve. A totemic image of ‘feminine’
mb_ﬂoBo_oo_oQ forces, banished by the restrictive economic
light of a modern male reason, the wood owl issues ‘a dreadful
shrili screech’. With monstrous wings flapping it blows out the
candles that iltuminate the libertine’s cruel deeds.

§< God, what is thisl’, cries out Delbéne, the cold-hearted
atheistic >UU.mmm\ whose lectures on the philosophy of Holbach
and de Matrie have prepared the theoretical grounds for this
orgy. Enveloped by unforeseen darkness, the libertines- whose
oorog are ordinarily accompanied by endless streams of
6:030_ Qmm.ooca@- are ‘struck dumb, no one gives her an
answer’. Juliette, who has just mechanically bloodied Laurette’s
vagina, then ass, with an engine-like dildo, ‘eight inches in its
m:oc.:imﬂmjomo the ‘massiest’ sex-machine ‘weapon’ in the
libertine’s “arsenal’, falls frightfully out of consciousness. When
later she recovers her wits, Juliette finds herself in her own bed.
Maybe she’'d been dreaming. Maybe the sleep of reason
engenders monsters,

Soon, thereafter, Juliette is visited by Delbéne. The Abbess
clear up all the mystery, explaining everything in purely rational
*o:jm,_ In supernatural occurrences | have no belief at ail’
Um_U.mjm asserts. "Never is there an effect without its cause o:m
my Eﬁ concern, whenever surprised by some effect, is to trace
out its cause without delay (...) A.wood owl hidden in those
c:QQ.@S.c:Q places was the cause of it all; startled by the light
o which its eyes were unaccustomed, it had taken flight and its
beating wings c¢reated a draft that has blown the candles out’.
?mﬁm you have it: nothing to worry a mind steeled by the
passions of enlightenment! But why does this strange owl make
such an uncanny appearance in Sade's story? In what ways
does the owl’s infervention, then its flight into darkness, betray
the material presence of real- if generally unseen- imaginary
.ﬂoﬁom.m\ haunting the historical construction of the Sadean
‘maginary; haunting the hegemonic imaginary of modernity
the imaginary of white patriarchal CAPITAL? \
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Stephen Pfohl

In both Kant and Sade, Lacan notes an exclusion of fluid
material reciprocity and the seemingly endless reduction of
what is real to the binding phantasms of market-governed
desire. Thus, the subject of modernity remains forever haunted
by what ‘he’ represses- the indeterminate pleasures of ‘the
eternal feminine’.2' For, ‘his’ pleasures are but instrumental
pleasures- the pleasures of the well-guarded (male) ego,
jouissance overshadowed a forest of restrictive economic
phantasms. And this is exactly what Sade’s (w)ritings show.
Lacan locates Sade’s masterful desires within a HiStorical milieu
in which a massive transformation of cultural ‘tastes’ is taking
place, clearing the “ethical’ grounds for what Freud, a hundred
years later, would call the pleasure principle: the phaliic
desire system effected by CAPITAL. Rejecting psychoanalysis’s
‘widespread equivocation’ about the transHISTORICAL ‘relation
of reversion which would unite sadism to the idea of
masochism’, Lacan argues that, in sadism, one finds the lessons
‘of a little story on the exploitation of man by man: the

definition of CAPITALism, as one knows'.%?

Lacan’s reading of Kant with Sade underscores the psychic
violence of CAPITAL, 'a revolution in the ideological goal of
happiness’.2 This is a revolution in egoistic self-preservation. It is
occasioned by a masculinist systemn of a restrictive economic
exchange: a new form of HIStorical subjectivity, purchased by
the repression of the ‘natural’ pleasures of Um:,.% carried away
by transferential contact with one’s (m)others.?* In Kant, Sade
and CAPITAL such ‘archaic’ pleasures are abolished. Modern
morality is restructured the Otfher side of a ‘gap’ between
what’s real and what's imaginary, a radical HiStorical exile from
the ecstatic pleasures of jouissance,

In the excessive pleasures of “archaic’ jouissance one’s self
is given over fo a generous multiplicity of flows that defy proper
names, words or lawful closures. Such ecsiatic pleasures are
subverted by modern, Kantian or patriarchal CAPITAL. Here
jouissance is sadistically transformed into a new order of self-
contained pleasures. These are the pleasure of pure white
idealizations; pleasures governed by a desire for what is
fundamentally Other and, thereby, always _0053@ positive
or positivistic pleasures organised theologically.?® Fatherly
pleasures, but not pleasures of the father’s body, only those of
the father’s name! The pleasures of a perpetual form of crime:
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CAPITAL pleasures; solitary and forever on guard against the
‘natural” encroachment of others.

Lacan uses the ferm phallus to describe this modern
economy of desire. Luce lrigaray is more explicit about
the gendered sacrifices this economy demands. Despite a
‘lingering fascination with loss’, in both Kant and Sade, Irigaray
finds no ‘real’ gift of oneself or epistemological generosity in
the compulsions that constitute the boring ‘closed circuitry’ of
Kant's ‘categorical imperative’ and Sade’s pornographic
‘mechanization of pleasure’.?® What is sacrificed by such
modern (male) viewpoints is not simply a ‘general economy’ of
the archaic, but the bodies of women in particular, ‘In this
mechanization of pleasure sexualized bodies come to be
immolated in a sacrifice that best succeeds when it achieves
black-out (in) death’.? Irigaray (w)rites of the ‘gap’ between
what’s (nominally) real and (phenomenally) given in both
Kant’s philosophy and Sade’s pornography as an HiStorical
extension of men’s classificatory power over women. This ‘gap’
8.@6333 an extension of male economic power as well. On
this issue, lrigaray’s social psychoanalysis is more HiStorically
specific than Lacan’s.

frigaray also underscores the sadistic implications of the
material gop between the fleshy excess of jouissance and the
abstractly condensed access to the calculative pleasures of
total control promised by CAPITAList exchange. Within the
patriarchal matrix of CAPITAL the heterogenous character
of women’s lived are (like commodities) reduced to the
homogeneous category of Woman.. Woman vs. Man. As if
./>6303 or Man ever really exist as such. As if natural existence
is ideationally containable within a classificatory reduction of
,8.0_.\ beings to artifactual binary oppositions. Woman vs. Man.
?_.m is a true logical opposition. But is has no real existence, Its
mx.ﬂm:.om is socio-logical. It is founded upon a classificatory
8&:0:03 of the real. This is to sacrifice the fluidity of (human
animal) beings (in relations to others) to a set of categorically
mirrored opposites. :
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Stephen Pfohl

’ hic
All this is suggested by Marx. But Sade’s ethnograpf
subrealism mxom%am Marx’'s HiStorical analysis, mcUU_mﬁ%ﬂﬂﬁ%
Marx’s theoretical enterprise with a 30.:m:ocm ﬁo:ﬁj o_so:x -
literary engagement. This is jquo mcvmm:c@mownawooom._:@ i
at, in conjunciion wi . .

Wo:ommc%a@%w*oﬁwooo::wos ow some of the most qo_o.c_mZo memmﬂw
of modern CAPITAL. Sade’s ?5::.3@& Ur:_ on Q_ﬁ.o_o«\m he e
which CAPITAL produces but ordinarily hides. <<.:7_ 03 e
enter the imaginary bathroom of CAPITAL, disc Mm_ Qom it
excremental privileges of its most Uoimlc_ Oﬂncvoﬁ ?0:03 e
as their fetishized diets. In this sense, moam.w ii_jow un . <<:ZJ
(1) display the violence of instrumental ﬂo:ooo_:;\ at w_ﬂoq Beis
the sexual-economy of CAPITAL; .va undermine ,,jm. Mvo _.__mx !
underpinnings of CAPITAL's logic of mo_.ﬂ-_im.ﬂmm#ﬂ ( .
critique of the economic order to the joU:co:.o_J o oﬂs s
desire: and (4) mobilize a play of .c:onjj,\ erotic frans m:ﬂo:,om\
enabling a reader fo better identify his or her own Mo:..__om e
with CAPITAL, as well as be moved by a desire for desire
more reciprocal sort.

cerning Sade’s depiction of the 534:3@.35_ ﬂjoﬂooaq
of :Woﬂoﬂioﬂkq sexual-economy of CAPITAL, it is _BUoloM
to remember that fthe Marquis’s .2<m3<-w®<®3 <®.o_a A
incarceration were not the result of his _ZQBOc\m sexual SM m:oa
against women. This is not to oxoj.mqo:w moam s oﬂco:«.\a.oi_o o
Rose Keller, his drugging of prostifutes with oo_ijoﬂ._._m Qo\
bons, or any of his other acts of <6_®30o. But the _“oo*. is: Sa oOW
crimes never exceeded the institutionally o.o:ao:m& violence y
aristocratic and early bourgeois men ooo._:ﬁ both women Qw ;
the poor. The reason for Sade’s 6393\. .500890:0.3 Em.m n_u
more political. Sade’s ethnographic 95::39 make ﬂ_%:.: roo,\_
visible the violent social imaginary underlying the hierarc .o+o
sexual-economics of his day. This, as >3mmm_o 00_19 asserts,
makes Sade a kind of ‘moral pornographer -an artist Ejn cmmw
pornographic material’ in order to ,Qm3<ﬂ.:< the ﬂmaco:wqu%
relations of the flesh to instrumental relations of power. dﬁ is
separates Sade’s monstrous ethnographic Aiv:::@m rom
other pornographers, whom modern Uo:._o.ﬂo?w finds more
acceptable. Sade manifestly blurs the .Q_wjjo:o: U.m?,\m_mj
sexual pleasure and calculative economic .0035_‘ ,U_.Qc:ﬂ.@
the cultural landscape of early modern oou:.o_ as a ‘gigan ic
brothel’. In so doing, he finds himself adrift in deep and

troubling political water.®
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Seven Mirrors of Sade

Sade’s epoch, like all epochs of CAPITAL, was incredibly
violent. During Sade’s time, Africans were being enslaved and
sold as commodities, while the Indian peoples of the Americas
and the Caribbean were vanquished by French military
economics. In France itself the lower classes were peoliced
against as if they were the dangerous classes. This is a HiStory of
the present. In Los Angeles, in 1987, several years before the
video-taped police beating of Rodney King, elected City
Aftorney, James Kahn, sought legal authorization to institute a
South African-styled ‘pass law’ system, cording off 26 square
blocks of the city’s poorest neighbourhoods, while making it
illegal for citizens in those areas to congregate publicly ‘in
groups of two or more’. A year later, under the code name
Operation HAMMER, one-thousand extra-duty police, supporfed
by elite tactical assauli squads and a special anti-gang
taskforce invaded ten square miles of Southcentral Los
Angeles. This is state administered sadism. ‘Like a Vietnam-era
search-and-destroy mission’ the police jack up ‘thousands of
local (African-American) teenagers af random like so many
surprised peasants. Kids  are humiliatingly forced to ‘kiss
the sidewalk’ or spreadeagle against police cruisers while
officers check their names against computerized files of gang
members. There are 1,453 arrests; the kids are processed
in mobile booking centers, mostly for firivial offences like
delinquent parking tickets or curfew violations. Hundreds more,
uncharged, have their names and addresses enfered into the
electronic gang roster for future surveillance”.®

Flash back to Sade’s time. Although described by some as
an era of new freedoms for women- largely as a result of
greater tolerance for sexual license and “the resultant
immodesty’ of influence granted women of nobility and the
upper bourgeoisie- in actuality, thé economic plight of most
women had worsened over several centuries.®’” Unprecedented
numbers of lower-clgss women were burdened with
contradictory demands for sexual purity and harsh economic
conditions favouring few occupations but prosfitution. At the
time of the 1789 Revolution, Paris, with a population of
approximately 600,000, employed over 30,000 prostitutes. In the
years preceding the Revolution, the mercantile banked royalty
and ifs clerical and bourgeocis allies regularly purchased the
sexudl| services of poor women. Many of the women were said
to be ‘actresses’. In Philosophy in the Bedroom Madame de
Saint-Ange was probably more accurate in describing “whores’
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i d
hunt it down single-mindedly ::ocmj seas of bloo

M:c% m3x00<~<®3®3+. But, the more he earnestly ﬂ.:<mm\ the Eﬁjzmmm
the goal recedes from him. He is forced to invest Bwﬁo and
more energy in the pursuit of 9@83\_.0__. the same, | @308
harder and harder for him to come. His rituals Umooﬁ_,:% hore
elaborate, his needs more O—omiooq. The micoﬁ.:m o j.% e
invented reality hardens around J_B and imprisons _ﬁ _”.um.,:@
passions he thought would free him from the o.oo.ojo Sl
become the very bars of the cage that tfraps him; o_m imse !
cannot escape the theatrical decor j.m has 0803 _o+m ne
himself in order to give himself the oo:.:am.som to immola e
victims. During the heli-game, the libertine is himself as 3cﬂ .
hell as his victims are and they can at least escape from it by

dying. He cannot’.*?

this point in my story Guy once again intervenes. Guy
40__w>%o 43%, he understands that EQQ_U@ m.oo_m as o+ m_ﬂgomh
ethnographer helps display the ﬂmbc._m_<o ._Jm:c_jm: nmU_ M y
CAPITAL, as well as the parasitic *jmo_oc_o.o_ <_o_.m30® m3+~o Wm
within CAPITAL’s phallic desire structure :wm_ﬁ\ But wha \U._.c<
asks, ‘do you mean by stating that Sade’s :.wim _..ﬂo d_,._No
uncanny erotic transferences that enable Uo,.,j an _am.J: ica _o_w
of complicities with CAPITAL and a material _30@._30:wc o)
other less violent forms of desire? And why all these mirrors”

| ponder Guy’'s questions, | find 35@: gazing into the
mm<owmvoﬂ3803 3:&5. They scatter my image: naked, .oxomg
for several bracelets and earrings. | respond: m«.\ repeating our
attitudes and postures in a :Jocmo:ﬂ and one different Eow\.m\__a
it not possible to reflexively 3c:_b_< QJQ 3@89\. par _QM
deconstruct the pleasures that imprison us in both U:<__o@o an
fear?’ | am here speaking man to oojamﬂm.a man with my
oneiric lover, Guy Debord. "While not .o<®25_3@ can becomse
visible’, | continue, 'no part of our bodily ﬂm_ojo:m to o.:Joa can
remain economically hidden ﬂ08<mrqjmmo mirrored images in
which | find myself refracted are nothing U.E subreal Q.OCU:ﬂjoﬂ
They play back upon the ritual ﬂfo?::ow of desires Uod,
simultaneously enslave us and wooi_om. others. They are bu
so many ethnographic tableaus 239@5 Nmr: lewdness waxes
monstrous and soon tumbles into faughter’.

‘What a marvelous invention’, replies Guy. ‘We live __xm._wﬁ
children, our adventures incomplete’. A screech owl flies into

the night.
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NOTES

Certain aspects and the atmosphere of the preceding
passages are borrowed from The Marquis de Sade, Juliette,

Translated by Austryn Wainhouse (New York: Grove
Weidenfeld, 1968), p. 55.

Walter Benjamin, ‘Theses on the Philosophy of History’, in
luminations. Translated by Harry Zohn (New York: Schocken
Books, 1969), pp.254-55.

Marquis de Sade, as cited in James Cleugh, The Marquis
and the Chevailier: A Study in the Psychology of Sex as
lllustrated by the Lives and Personalities of The Marquis de
Sade (1740-1814) and the Chevalier von Sacher-Masoch
(1836-1905), (New York: Duell, Sloan and Pearce, 1951),
p.107.

For a discussion of the term ‘man-woman’ with reference to
Sade’s female libertines, see Pierre Klossowski, Sade My
Neighbor. Translated by Alphonso Lingis (London: Quartet
Books, 1992).

Michel Foucault, Madness and Civilization: A History of
Insanity in the Age of Reason, translated by Richard Howard
(New York: Random House, 1965), p.210.

Michel Foucault, The Order of Things, translated by Alan
sheridan (New York: Vintage Books, 1970), pp.210-11.

Michel Foucault, Discipline and Punish: the Birth of the
Prison, franslated by Alan Sheridan (New York: Pantheon,
19793, p. 221. :

Karl Marx, Capital, Volume |, translated by Ben Fowkes (New
York: Vintage Books, 1977), p.165. =

Marquis de Sade, Justine, Philosophy in the Bedroom,
Eugenie de Franval and Other Writings, translated by
Richard Seaver and Austryn Wainhouse (New York: Grove
Press, 1966), p. 252. ; ‘

For an extended examination of the relations between
classical criminological theory and sadism, see Stephen
Pfohl and Avery Gordon, 'Criminal Displacements: A
Sociological Deconstruction’, in Arthur and Marilouise
Kroker, Eds., Body Invaders: Panic Sex in America (London:
Macmillan, 1987), pp. 225- 254. See also Stephen Pfohl,
Images of Deviance and Social Control: g Sociological
History, 2nd Ed. (New York: McGraw-Hill, 1994).

Positivism’s abstract embrace of an emotionally detached
perspective resembles Susan Griffin‘s description of
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37. The contention that the eighteenth century was a
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‘Woman's Century’ is found in Nobert Elias, The 9555@
Process, translated by Edmund Lmbjoo: (New York: Urizen
Books, 1978). This claim is crifically questioned by, among
other, Klaus Theweleit. Theweleit demonstrates that the
supposed sexual freedoms of cUDmTo_Q.mm woman Eﬂﬂm
accompanied by a cultural reconstruction oﬂ.io:_unwu -
‘beauty’, in accordance with new 307.30_0,0_8 of bo M
commodification aimed at better U_m.omS@ the taste Qm .
mood of the male sex’. Theweleit Uh.u_v.w to the popularity OQ
various published manuals and disciplinary Uﬂoomacﬂomdfﬁmm.
by early bourgeois women to measure and B.me-o<mﬁ_ eir
bodies as market-worthy objects of male desire. See K aus
Theweleit, Male Fantasies, Volume /: S\03m3 Ioon. m.oQ\mm
History. Transtated by Stephen Conway (Minneapolis:
University of Minnesota Press, dom.wv Pp. ww.m-wuo.
The Marquis de Sade, Justine, bgodmob?\ in the Bedroom
and Other Writings. Translated by n.ovoﬁ Seaver and
Austryn Wainhouse (New York: Grove Weidenfeld Press,
e p. 9

er, The Sadea ,p. 9. .
wwmwﬁw_nﬂ%mﬂc? Sade: A Sudden Abyss, translated by Camille
Naish (San Francisco: Cify Lights Books, 1990) pp. 144-45.
Angela Carter, The Sadean Woman, p. 82.
Annie Le Brun, Sade: A Sudden Abyss, p. 181.
Angela Carter, The Sadean S\OBQD\.U. 149. g
Aspects of this passage are appropriated from Marquis de
Sade, Philosophy in the Bedroom, p. 203.
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$ade and the Thealre

Sade and the Theatre

Annie Le Brun
(translated by Justin Barton)

Sade is not known for his theatre, and the copious theatre
he wrote, however capable of being performed, is looked
down on by his admirers: for why approach such a complex
individual through such an apparently minor aspect of his
activity?

A question fo which one can respond straightaway by
observing that Sade, for his whole life, was fascinated by the
theatre, seeking there the real and unreal space in which to
represent the excess of his thought. And by pointing out that
this is far removed from the false images produced by two
centuries of well-meaning and malicious legend as well as by
two centuries of moralistic commentaries, whether scholarly or
obscurantist.

No, Sade is not the invalid, the demon or the fascist that
people have wanted to make of him, in order to discredit him
completely. But no more is he the prophet, the philosopher or
the literary hack that people have recently seen fit to see him
as, even if it means this time that he is completely neutralized.

Sade, to start with, is a man whose exireme awareness of his
soliftude leads him to invent less a way of thinking than his way of
thinking. Because contrary to what has been advanced by the
scholarly readings of the last twenty years, Sade is not an obsessive
writer. On the contrary, he begins to think becalse he cannot
do otherwise. And | ponder what perhaps is surprising about this
affirnation that is a recognition by Sade of an irrepressible need to
think, even though he is known for the affirmation of sexual desires
that were just ds irrepressible, given that:

- on the 29th of October, 1763 (he is 23), he is condemned to
15 days in prison for ‘extravagant debauchery’;

- on the 3rd of April, 1768, he is accused of flagellation and
blasphemy on the person of young beggar girl - Rose Keller -
and what is more, on Easter Day;

- on the 27th of June, 1772, he is accused with his valet of
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Annie Le Brun

i t Evry. in 1764, in
Married young, he spares no expense at kvry, Ly
ﬂm_.c<ojo:3©<o small society theatre among his wife’s ﬂoﬂ.__«\mm__ﬂ
line with the fashion - mounting performances 3@5_“ ﬁ_,ﬂoB\
acting in them, and even composing musical couplets fo .

i i - that
i there are the twenty plays - .j.@j_< 003<m3:o.30_
he Qﬂmg_ﬁ_w in prison, for the most part in :6. 1780s, iﬂ._ow Mmojm
new proof of his adherence to the theatrical prac _.Mm orne
time. The titles on their own announce :J.m 00393_*«\?\09\ >
norm of the moment: for instance, :..6.. Misanthropis ; Q,OQ\.\
Love, The Corrupt Official, The Capricious Man, ﬂ.Jm ow wjm
Tancréde, The Madness of Misfourtune, The Marriage o

Century.

i i tance to his plays.
Moreover, he accords oozm_quo._u_m._ﬂ:_ooﬂ . .
This is known through his letters to his wife QJQ. to his .o_.Q U:<O+M
tutor, the Abbé Amblet, who he asks to give opinions Q:h
QQ<_mm~ and to whom he writes :03 prison in April 1784,
persuaded of his vocation as a playwright:

[ lutely impossible for me to resist my genius: it pulls
F_mm *wwwma iw.\m oo_womﬂ despite 35@.:~ and ijodfm,.\oﬂ anyone
might do, if will not be possible to divert me from it. | ﬂQ<M _m
my portfolio more plays than a great number of the lau mx
writers of our fime have written and | have _403m<<joﬂ S
prepared for more than double the number of those _.ﬁ ave
finished. If | had been left in peace, | would have had fifteen
comedies ready on leaving prison. If jom. U@m.: found more
enjoyable to pester me: it's the EER_W which will prove to my
torturers if they have been wrong or right.

And it is certainly in the hope that j_.m 99@ would be
produced that Sade, as soon as he leaves prison in 1790, at ?w
height of the Revolution, goes to make friends with :Jm,, B%Jm
celebrated comedy actors of the Tm:ov. theatre. >.3Q up to the
end of his life - after having even acted in one of his own plays,
Oxfiera, at the theatre of Versailles, where jm <<oc_o_. also .jo<m
been the prompter - he never ceases to 3.c_:U_< actions aime
at finally seeing his theatre on the stage. <<:3.05 .3c03 mcmﬂomw
Finally it is known that, two months before his death, his :os_a
Constance Quesnet, who was a retired ooBmQ«\ actress, woul
deposit at the Odéon several plays from this body of work in
which Sade would have believed so much.

38
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Sade and the Theaire

And it is here that it is worth taking the trouble to underline
to what extent this inordinate taste of Sade’s for his own theatre
profoundly disrupts the claims of most of Sade’s unconditional
admirers. In effect, these admirers have the tendency to
eclipse the whole of his theatre, under the pretext that it
clashes with the rest of his writings. From the point of view of
ideas, certainly. But it is also here that they are badly mistaken,
in believing they are assisting Sade, for whom words and
thought, for the most part in the opposite order, are primarily a
vital function and can never be considered solely from the
literary or the intellectual point of view.

If his theatre has such importance for him, this is
independent of its literary value, but is because the fact of
writing plays interweaves in him a system of behaviours that all
lead back to the stage, as the meeting point between the redl
and the imaginary, the unique and the numerous, the worid of
the spectacular and the world of the secreft.

One can even say that Sade is g playwright in the same way
as he is an actor, in the same way as he loves comedy
Qactresses, in the same way that he makes himself a theatrical
producer. And to get an idea of the only slightly cultural
relation that he had with the theatre, one can bear in mind this
confided statement that he made when he was nearly forty,
when he was already in prison:‘As regards the opera, | loved
only the scenery and the women’.

Starting from this, .one can anticipate the most important
thing, that is to say, the aspect of Sade’s relationship with the
theatre which separates him from his time. In effect, at the
moment where bourgeois theatre is striving to banish artifice
from the stage, and even theorising the return to the natural,
Sade, on the contfrary, has a passion for the theatre as an
infinite source of artifice 'and illusion. To the point of renovating
his own theatre at his chateau at La Coste, of employing two
comedy actors there on a permanent basis, and of spending
sums, the enormity of which is proportional to the theatrical
fever which has seized hold 6f him.

Thus, in the course of the summer of 1772, in his chateau or

in its environs in the south of France, Sade stages no less than
fiffeen plays from the repertoire of the Comédie Francaise from
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Annie Le Brun

has just finished, Sade de-redlises 5@. mxﬁ_ﬁo_ world by
HMPMM it _3%0 a vast puppet theatre 5 which his U.mﬂ.mMocL.oa
are the marionettes. But as to that which goes on Insl o+ d,_w_,,:o
this is totally different; as soon as he seeks to represen o
excess which haunts him he abandons theatre for the no :
even if he continues to use and abuse all the +joo+:oﬂ
techniques, integrating dialogues, costumes, scenery an

machineries into his writing.

t is that this turn toward the novel has very B.CO_J
Uﬂoﬁvjomoﬁmwmuma me, because it is a question oUo<o. o__.oﬂ xnoi_ﬂjon
What is it the novel brings to Sadean theatricality .:JQ., jm
theatre does not bring? In the first place | <<oc._a say ﬂj__OmOU 3<.
But not the philosophy of essays, of freatises. Still less the
philosophy which begins, as will Diderot, to congest the ﬁmmo
of bourgeois drama, instituting the worst form of theatre, the
theatre of the thesis.

i e’'s novels philosophy is put onto the 3.0@@ is
Ucﬁ_ﬂkmhmwj_«m\w. w:oww\mi the oocwwm of Q.<o:+oU_m Emoioo_ﬁo:o:
of thought which starts by asserfing :mm.:. as being as BCOJUQ
critique of theatre by philosophy as a critique of philosophy by
the theatre.

emembers of course that it is in the course Q.:J.m
awmmvmjw:md, Sade writes the major part of his :.Jooro. But it is in
1782 that he writes Dialogue mmws\mm_: a Priest and o .DSD@
Man which, through its radically oﬁjm_ﬂ 030503: oo.:ﬁ:c*om
an implicit critique of the conventional morality of his plays.
However this text, which exposes the theatre of 2@@. iJ_ocoZ
with brio and gaiety, would find ifs @_Qoo.<9< mo.m__< in the
tradition of insolence of the philosophical Q_o_ooco.; Sade, at
the last moment had not turned fo the theatre Uﬁoo._mm_«\ to put
in question the limits of atheist philosophy, from <<j._03 process
he nevertheless draws some fundamental conclusions. it is in
effect at the last minute, when one is already anc.oama that
the dying atheist means to have .,gx women _umnc:ﬁc_.om the
day’ brought to him in order to die voluptuously in 3@:. arms,
that, without explaining anything, Sade o<m1.c3m.m.<®._‘<+j_3© by
a coup de théatre, by turning to Q.Uo&mo:_o# as ;.jm were
just giving instructions for 588834._0? in order to _36“3 us
that it is the priest and not the dying man who, against all
expectations, succumbs to the charms of the women. | quote:
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The dying man rang, the women entered, and the preacher
became in their arms a man corrupted by nature, as a result

of not having known how to explain what it was that nature
corrupts.

One can say that in this postscript the specificity of Sade’s
atheism is expressed for the first time, with its demand that one
draw the physical consequences of his ideas, and with the use
of an example in support: the single fact that the priest should
here be contradicted by his own body constitutes the definitive
argument against the Christian morality that he is defending. A
veritable final coup de théatre where for the first time this
double critical relation of thought and body is implemented,
in that here the theatre materialises Sade’s atheism. Since in
direct contrast with the atheist philosophers contemporary with
him, Sade cannot stop himself from seeing the sovereignty of his
spirit with respect to the illusory divinity. This sovereignty, which
he is, only recognises itself in the proof of the reality of the
body. And this is why the theatre, so long as it is the site of an
embodiment, is going to constitute for him the best device for

passing to the other side of ideas, in order to see where thought
is rooted.

And it is precisely this coup de théaire of the body
appearing as the stage of ideas, so as to turn upside down the
normatl deceitful order of priority, that will never cease fto
provoke Sade’s atheism.

For if some people have not failed to notice the theatricality
of the Sadean universe, it remairis interesting to-recognise that
no one has seen how this theatricality is linked to his atheism:
that is to say that Sadean theatricality is aimed less at putting
on stage this or that fantasy, than at representing - with respect
to each fantasy - this impassioned rootedness of thought of
which Sade is the great discoverer. ‘One inveighs against the
passions without ever dreaming that it is in the fires of their

torch that philosophy lights its own’, he writes in The Story of
Juliette,

i

And in fact, one never thinks coldly in response to Sade,
there is always someone or something ensuring that the head is
heated up, and, given that the head is heating up, that the
body is heated up in turn, and so on. So that the movement,
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Annie Le Brun

That is to say, it is as if, a century before the famous “all is
permitted’ §o+<oo&o<m<mx< deduces from the death oﬁ@oa\
Sade made us witness his infolerable Uj«\.m_oo_ extrapoclation in
putting all the riches of theatrical illusion into 3@.0029 of Hm
most improper, the most unavowable of our desires, from the
most deeply buried place of our solitude.

And with one blow, he turns the theatrical machine
(despotif) into a fantastic instrument of xnoé_maom capable om
objectifying for the first time §®.UOQ< of the imaginary :J_‘OCNWD
the imaginary of the body. In this respect, the stage of The
Days of Sodom is striking.

For greater clarity, | will recall the plan of this 02.03_,4.:3@
text: at the end of the century of Louis X1V, four great libertines
decide to withdraw for 120 days (from the 1st mi zo<®369. to
the 28th of February) to an utterly isolated chdateau, to ij_o.j
they have accompany them the four most 8305. madames in
Paris, along with 42 people who will be the objects o.ﬂ their
lust, in order to evolve and experiment with 600 perversities, at
the rate of 180 per month: from the most simple to the most

criminal.

And to this end, Sade organises all the architecture of
this chéateau around a vast ampitheatre which is absolutely
theatrical, in that it is a question of the velvet of the scenery of
the stage, the costumes, the figures, the 30:03.3. f .®30_0< .+j®
word absolutely in its proper sense, since Uc:m.a in the final
depths of the Black Forest, rendered Eooommm_v_m +.o. other
people, this ampitheatre is closed on all sides, 39@:055@ the
exireme outcome of a tremendous process of the .90:0 de-
realisations of the world. The only spectators of this are the
actors, to the extent that nothing exists any more other than the
desire that they all work at bringing to light. As fo the .QSBQ
that unfolds itself, it achieves the insupportable levels it does
less because of the absolute liberty which is enacted, and more
because of the possibility given to each person E draw :J.m
whole spectacle toward the secret of their desires. In .j_m
prologue, Sade in fact warns his readers of the o_ommz. _“ooc.m_jo
theatricality that he is inventing in order to confront his desires.
He writes:

Beyond doubt, many of these misdemeanors you are going
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to see depicted will displease you, one knows this, but there
will be found among them some which will excite you to the
point of orgasm and that is all that is necessary for us. If we
had not said everything, analysed everything, how could
you expect us to be able to depict that which is agreeable
to you?

[t is in this simple and terrible fashion that Sade incites us to
think, at the risk of pulling ourselves into the depths of horror,
through making ourselves overbalance into the abyss of the
most frightening loss of erotic identity. Because in risking being
suddenly agitated by what repels us the most, we dalso put
ourselves in danger of no longer knowing who we are.

Besides it will not be easy to know to what point Sade’s
atheism ascends if one does not see at what point its
trajectory confounds itself with this spectacular determination
to unbalance us toward the depths of ourselves, by not ceasing

from putting into the light the essential interweaving of thought
and body.

So that, taken into this frightening chamber of echoes, and
musing at the same time on the theatrical man’s rigour and
precision with which Sade constructed his scenic machine, one
comes fo demand of oneself. But all to show what? | would
say: to show what cannot be, to show it concretely, to
make unreality physically capable of being felt - the invading
unreality of desire, occupying each time the space in which it
will collapse itself when it is realised and in which it will establish
implicitly the powerlessness of all theatrical representation to
delineate the innumerable planes of unredlity on which rises up
this vast theatre of desire. ‘

Not that- | want to say that Sade plays with the
unrepresentable or the inexpressible, as our modern
rhetoricians have sought to make us believe. It is exactly the
opposite that Sade wants, in proctaiming that ‘philosophy must
say everything’. And it is because he wants to say everything
that he makes himself the indefatigable stager (meitre en
scene) of desire, in order to unearth endlessly sights which are
as arbitrary as they are ephemeral, making us see at the same
time the nothingness in which they appear and disappear. So
that in revealing how this theatre of desire is rooted in the heart
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Annie Le Brun

outside him, could assist such a dictatorship of representation,
he interiorises bit by bit the splendours of theatricality in order
to reveal to everyone the subversive force of the theatre of the
passions.

=%

A theatre without end, bottomless theatre, but also the first
theatre of atheism: it is from this last aspect that Sade’s
coherence emanates, making us uncover the organic link that
unites the material with the imaginary, and making us see at
the same time how abstraction violates the singularity of
beings and things as much as it violates their liberty. This is a
coherence which is indissociable from a theatricality in position
to represent for the first time both mankind and the world in the
perspective of their infinity and their nothingness. For if Sade
never stopped affirming that ‘all the happiness of man lies in his
imagination’, it was also him who remarked several years
before his death ‘the intervals in my life have been too long’.

As if from in front of this theatre erected on our abyss, he

incites us to a courage like his own, a courage to evaluate our
life in the absolute light of our desires.
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Sade’s revolutionary experience informs not only his political
thinking, but also certain episodes of his fwo saga novels, The New
Justine and The Story of Juliette, along with their modes and
themes of symbolic representation. This effect is obvious with
respect to his political discourse: one only needs to think of
‘Frenchmen, Make Another Effort If You Want To Be Republican’,
the tong ‘pamphlet’” which Dolmancé reads to his libertine
audience in the fifth dialogue of Philosophy in the Boudoir.! Sade,
who had been educated by Jesuits just like the orators of the
Revolution, easily assumes the latter’s classic rhetoric, which he
had dlready practiced in the course of his civic activity at the
Secftion of the Pikes. It is child’s play for him to extract, from
the "politico-philosophical revolutionary discourse’, conseguences
which ‘undermine its principles’.?2 Without recapitulating the
content of this virulent parody, one should underscore the formal
mutation that accompanies it and is developed, after Philosophy
in the Boudoir, in The New Jusfine and The Story of Juliette:
the well-known alternation between the orgy scene and the
harangue. The harangue was practically absent from The One
Hundred and Twenty Days of Sodom (written before the
Revolution), it remains unobtrusive in The Misfortunes of Virtue, and
the long discursive passages of Aline and <Q\ooc\ did not yet
present all of its characteristic features.

As for the Sadean imaginary,.| certainly do not claim that it
underwent a transformation during that period - The One
Hundred and Twenty Days already enumerated the whole
catalogue of fortures, if not always their *details” (Sade’s term) -
but, especiaily under the Terror, it was renewed after Sade
encountered the revolutionary event and imaginary. And this
encounter aiso influences the relation to generic models.
Some typical episodes, without being total innovations, take
shape. The erofic practice does not change, but it acquires
a new parapherndalia of torture. New forms of staging and
new meanings appear. It is on those aspects that | shall
concenfirate. g

The betrayals and false denunciations that have been
related as a whole, and for very good reasons, to the tradition
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tovers will ever know. Sexuality in Sade always refers to .<<39M
Foucault has called /a symbolique du sang A_U_OOQ m<300__m3v.\
which is exactly that of the Old Regime and is Qc:m apparent in
this vision from Aline and Valcour, whose 90:.0 charge is
inseparable from the violence of paternal mocmﬂm_@ix. At this
stage, then, beheading still belongs to a double tradition: that
of feudal ideology and that of the gothic novel,

Returning to the episode of The New Justine, we can
discover traces of the revolutionary period. In a ‘voluptuous’
setting, reminiscent of the Old Regime and of The One Hundred
and Twenty Days, *a vast round basin’ occupies the centre of a
pentagonal hall with niches, mirrors and sofa.

(In the middle of the basin) rose a small scaffold, on which
there stood a machine singular enough to merit description.
An armchair, placed on the scaffold behind the machine,
was intended for the personage who wanted to work the
spring of that infernal machine, whose details follow.?

The term ‘machine’, here, does not so much introduce the
description of an erotic machine as it connotes the guillotine
and the technical progress it represented in the minds of its
advocates. In general, the machine does resemble a guiilotine,
but one embellished by ‘noble’ details. The victim is still tied on
a plank, but the plank is of ebony. The knife is replaced by a
big sabre, held by the dummy of a ‘terrible man’, ‘a spectre’
not unlike the dummies of the popular sketches. Only the
libertine ‘agent’ (Sade’s term for the masters in the orgy scene)
may sit down in the executioner’s armchair and pull the silk
cord which will allow the sabre to descend upon the victim’s
head. In contemporary engravings representing the guillotine, it
is indeed possible to distinguish a rather thin rope. As for the
technical efficacy, it negates the humanitarian speed claimed
for the guillotine. In the remainder of the scene, it has the
opposite effect of prolonging the torture as long as possible.

In June 1794, the guillotine had been transferred to the
Barriére du Tréne, a few hundred yards from the Picpus prison, a
former convent where Sade was confined, and in the garden of
which an open pit had been dug out. In order to collect the
victims’ blood, 'a lead-lined coffer (had been placed) under
the scaffold, on top of a two-wheeled cart’, which was then
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taken and emptied into the pit.? This coffer is recalled in
'the round basin surrounding the scaffold’, also destined to
receive the victims’ blood. The blood of feudal violence, or of
revolutionary violence? It is difficult to decide.

These various connections demonstrate how the Sadean
imaginary appropriates and adapts the revolutionary invention.
After the Terror, as before, Sadean eroticism has the need to
shed blood, but it sheds it somewhat differently. As Regina
Janes points out, the human head bears the mark of identity
(and therein lies the limit of the usual equivalence between
castration and beheading).'® Conversely, a headless body is an
anonymous body, intended to signify scorn, a significance of
which Regina Janes gives a number of examples from and
outfside of the French Revolution. In the scene from Justine, the
frunk of the unfortunate victim becomes the anonymous srotic
object par excellence - the most appropriate one to satisfy the
sadean libertine.'" At the same time, this form of beheading, so
similar to that of the guillotine, acquires a new signified, a social
connotation that did not appear in the example of Aline
and Valcour. When it is Justine’s turn to mount the scaffold,
one of the participants remarks to the libertine bishop, the
agent in that scene, that the punishment is too gentle. 'I am
sure’, the Dubois woman says, ‘that if you were at the head
of a government, you would find this death too weak for
the scoundrels who deserved it. And such is the case with
Justine’. This amalgam of erotic practice with governmental
punishment indicates a'satirical intent, for it is quite contrary to
Sade’s usage, which tends to distinguish’ carefully between
private and public despotism. The remark can hardly be
aimed at anything other than the revolutionary government,
considering the type of punishment. Furthermore, it friggers a
harangue in which the bisHop thunders against the ‘vile,
despicable class’ and the ‘ferocious animal that goes by the
name of people,” which he opposes to what he calls the
‘caste’ of the third estate. Addressing this caste, he offers to
associate with them in a sfruggle to the death against the
lower classes, and draws an alluring picture of the many
pleasures of both established political power and private
despotism.'? This juxtaposition completes the transformation
of the Revolution’s ‘egalitarian’ guillotine into an instrument
reserved for the annihilation of the popular classes. It represents
a kind of flattery of bourgeois revolutionaries, unless it is q way
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freedom, since Oedipus is guilty despite his monoﬂ.ojoo. 0.3 ?m
other hand, Noirceuil argues at length ?o negation of filiation
and blood kinship, for which he substitutes a parody of Em
criterion of rational knowledge. First argument: my father did
not think of me when he conceived me, therefore | do not owe
him any gratitude and, if he reared me, it was only out of
vanity. The second argument offers a fine example of perverse
logic: if | killed him without knowing him, | ioc_.a not be
committing a parricide. Since | may kill my father S:joﬁ any
remorse if | do not know him, it is afl the same if | know him. It
would suffice to persuade me that the individual | have just
killed is my father for me to experience remorse. If my remorse
‘exists even though the thing does not, it should not legitimately
exist when the thing does’.®

Afterwards, the reasoning becomes somewhat more
complex. The end of the tfirade suggests that by assuming
parricide, and more precisely a political parricide such as
regicide, Sade occupies both the place of the tyrant-father
and that of the revolutionary parricide. He first seems to
salvage the paternal principle, symbolised by the despotism of
a single individual:

(Saint-Fond) is a very great minister: he loves blood, (...) he
believes that murder is useful to the preservation of any
government. Is he wrong? Have Sylla, Marius, Richelieu,
Mazarin, and all the great men, ever thought differently?
Has Machiavelli enounced any other principles?'®

The decisive moment of the harangue is when Noirceuil
seizes revolutionary rhetoric and inverts its anti-monarchic
attack into a positive prescription in favour of monarchy:

Do not doubt it: there must be blood, especially in order to
support monarchic governments; the throne of tyrants must
be cemented with it, and Saint-Fond is far from pouring out
as much of it as should be shed!'’

This  phrase, ‘the throne of tyrants’, ties up the
Sadean oscillation between identification to the father and
identification to the son. The cliché, so characteristic of
revolutionary discourse, inevitably connotes the shedding of
blood, not so much by the monarchy as by the Revolutionary
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Tribunal, and stamps the affirmation with profound irony. The
Revolution having killed the symbolic father, it is Saint-Fond-
Sade, the Old Regime aristocrat, who claims responsibility for
the crime and turns it into a necessity for the ‘preservation of
any government’. How then can one escape the regicidal
guillotine without being oneself aq parricide? Crowning the
apology of parricide, this Janus-faced reasoning places the son
at the end of the series of substitutive formations God-king-father
and definitively confers on him absolute power.

Let us consider a little more closely how the parricidal motif
informs the relation to literary models. No matter how much
Juliette denies the authority of texts, a disrespect of which her
scriptor gives abundant evidence, it is as impossible for Sade to
abandon completely the conventions of discursive or novelistic
genres, or to soften his discordant voice, as to vield to the
paternal principle or, on the contrary, to reject it once and
for ail. As early as the exergue of his harangue in favour of
parricide - ‘Is parricide a crime or not?’ - Noirceuil draws on
the parody of classic rhetoric, of moral debate or of matter
of conscience (cas de conscience): so many models that he
knocks off their pedestals on the same grounds as the paternal
figure. More subtly, he both imitates and subverts Pascal’s Vilth
Provinciale on the direction of intention, in which the Jesuit
gives the son permission to wish for his father's death in the
hope of inheriting, and to ‘rejoice when this death occurs,
provided he does so only for the fortune that-will befall him,
and not out of personal hatred’. Norceuil declares:

It would be quite simple to hate (one’s father), but even
more natural to make an attempt upon his life (...). If
self-interest is the general standard of all human actions,
there is infinitely less harm in‘killing one’s father than any
other person. (...}, ,
for our reasons for doing away with him are far more powerful
than with respect to any other man’ ' Sade adds hatred to the
justification of self-interest qdvanced in the Vllth Provinciale,
and the contrast is blatant between the placid speech of
the Pascalian Jesuit and Noirceuil’s hammering away at his
vehement affirmations:

Itis not true that one loves one’s father, it is not even true
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Lucienne Frappier-Mazur

the reader may hesitate over the meaning to be ascribed
to Juliette’s republican harangues, her egalitarian discourse
addressed to various sovereigns of the Italian states, in which
she extols the French woman'’s loyalty, advocates regicide and
liberty for all, without in the least modifying her despotic and
orgiastic behaviour - is society not plunged into total chaos
anyway? The contradiction between her discourse and her
actions does not appear to be fortuitous, if one remembers
that, on the contrary, in the Parisian part, the harangues
were always exclusively aimed at justifying orgiastic behaviour.
Transformed in her ltalian speeches into a patriotic Marianne
and Enlightenment philosopher, Juliette reverts in her orgies to
the aristocratic and criminal libertinage, the figure that most
contradicts the ideology of bourgeois revolutionaries who, in
the name of Nature, would send woman back to the home and
fireside. This might well read as a provocation. Whatever lies at
the heart of Sade’s thinking, he seems to couple republican
discourse with the superior force allotted Juliette, whose cruelty
now surpasses that of the Italian sovereigns, with the exception
of the pope. Only with the introduction of the revolutionary
discourse and of the Italian setting, even less realistic than the
Parisian one, does Juliette enjoy unprecedented power and
autonomy. Are we to consider this a total derision of the
egalitarian ideal, or an exaltation of the social changes it
promises? | lean toward the first hypothesis. Sade places
the revolutionaries in contradiction with themselves, since at
the time he created Juliette the Revolution had crushed
women’s attempts at participation in political discourse. In fact,
what Juliette’s role foregrounds is not sexual equaltiy, but the
upsetting of hierarchy. Sade no more believes in equality in the
italian part than in the Parisian part.

As to Juliette’s parricide, it is at once exemplary - and
problematic in as much as it deviates from the model by
substituting the daughter to the son. The reproaches and
imprecations of her father, who understands her designs, seem
to echo the topos of paternal malediction,? in which Juliette
plays the role usually assigned to the bad son. The preamble to
the parricidal act brings Juliette’s defiance to its paroxysm.
Rendered desperate by his newly-found daughter’'s cruelty,
Bernole 'throws himseif on the ground, breaking his skull, and
rivers of blood inundate the room’. %

This renders concrete an intfimate urge to deride blood kinship,
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as Juliette underscores in a sentence that associates eroticism
with the notion of lineage: 'This biood is mine, and it is with
delight that | see it flow (...)’® - homo-erotic jouissance,
masochistic reversal? Juliette, moreover, enjoys the ‘delightful
thought of burying the next day the man who wrongs her not
only by being (her) father’. that is, by possessing symbolic
power over her, 'but even more by intoxicating (her) with
delights’, that is, by possessing sexual power over her, for it goes
without saying that, at Juliette’s instigation, incest has been
committed between father and daughter. Here Juliette’s status
as a woman assumes its full significance. It throws light on
the sexual non-dit of both family links and political power,
and makes the father’'s defeat all the more shocking as
it is achieved by the daughter. Now this father, poor and
without connections, possesses only his symbolic rights. As a
woman enjoying only mediated access to the established
power structure, it is Juliette who most clearly embodies the
symbolic dimension of parricide, the outright rejection of the
faw.

Considered as a whole, those various crimes are not only
characterized by the eviction of the fathers for the benefit of
the sons/daughters. They take on their full meaning only in the
perspective of the absence of sons in the next generation or,
if sons exist, of their elimination. We recall that none of the
four libertines in The One Hundred and Twenty Days has a son
and that they sacrifice their wives and daughters without the
least hesitation. Since this first novel, Sade had experienced an
authority conflict with his own sons. After they emigrated, he
may even have viewed them as a threat to his awn life and he
wrote to them ordering them to come back, reproaching them
for 'a situation which holds a sword raised over the breast of
those from whom they received their lives’:2® At any rate, none
of the parricidal agents of The Story of Juliette can tolerate
having his supremacy threatened by a son’s existence.? Only
Noirceuil, the great apologist of parricide, has sons, but they
appear only at the moment of being executed by their father.
Paternal tyranny culminates with this murder, thereby losing its
object - the ultimate parry, it appears, against the sons’ revolt.

The many associations befween parricide and sodomy

corroborate this ultimate meaning of parricide: the suppression
of any filiation. In Sade, sodomy symbolizes, among other
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La Nouvelle Justine, in Oeuvres Complétes du Marquis de
Sade (Paris; Cercle du Livre Précieux, 1963), VI, p. 360. )
Gilbert Lély, Vie du Marquis de Sade, in Oeuvres Completes
du Marquis de Sade, Il, p. 418.

Ragina Janes, "Beheadings', Representations.

La Nouvelle Justine, VIi, p. 369.

La Nouvelle Justine, Vi1, p. 361-62.

L’Histoire de Juliette. IX, p. 486.

L ’Histoire de Juliette, VIIl, p. 241.

L’ Histoire de Juliette, VI, pp. 242-43.

L Histoire de Juliette, VI, p. 244,

Ibid.

L Histoire de Juliette, VIII, pp. 243-44.

L ‘Histoire de Juliette, Vill, p. 242.

In Sade et I'écriture de I'orgie. Pouvoir et Parodie dans

‘L ‘Histoire de Juliette” (Paris: Nathan, 1991), passim and pp.
162- 66. (English translation forthcoming. Philadelphia,
University of Pennsylvania Press, 1994).

n the Paris section, her only harangue, intended to convert
Saint-Fond to atheism, is only a little over a page long (VIII,
pp.357-59).

Fond memories may well have prompted the choice of
ttaly, where Sade seems fo have enjoyed (almost)
unrestrained sexual freedom, but, within the novel, that
same freedom in ltaly acquires a political significance.
See Jean-Claude Bonnet, ‘La Malédiction paternelle”, Dix-
Huitiéme Siecle 12, 1980, pp. 196, 198.

L’Histoire de Juliette, VI, 559,

ibid.

Letter dated August 17th, 1792, guoted by J. J. Pauvert,
Sade vivant (Paris: Robert Laffont, 1986), I, p. 628.

Neither Saint-Fond nor Borchamps have any sons. The
former sends his daughter to death and the latter kills his
wife and daughter in the midst of atrocious tortures.
Although Juliette plays only a subordinate part in the
exercise of institutional power, she also has only a daughter,
whom she kills at the end.

VI, 468-69 and IX, 161,

L'Histoire de Juliette, IX, p. 206.

Freud, Totem and Taboo (London: Routledge and Kegan
Paut, 1950).pp.154-5.

Sade Confra The Supreme Being

Sade Contra The Supreme Being

Philippe Sollers
(translated by Justin Barton and Amy Hanson)

Editor’s Foreword

This previously unpublished and extremely curious letter
written by the Divine Marquis was entrusted by Apollinaire to
Maurice Heine, then, in turn, by the latter to Gilbert Lely. It was
handed on to us by Lely shortly before his death, with the
instruction that it should not be published until 1989, the bi-
cenfenary of the French Revolution. This wish of his, put into
effect today, naturally makes of him the person to whom this
bringing to light is dedicated.

We have simplified the critfical apparatus to the maximum,
and all the more so since a certain number of archives (notably
those of the Vatican) are still in part inaccessible to us. The
person to whom it was sent can only be Cardinal Bernis, who
was an exile in Rome, and who died in 1794. The date of the
letter is, we believe, the evening of the 7th of December, 1793.
In fact the Marquis refers to the torturing of Mme du Barry,
which had taken place on the same day. For it is known that he
was arrested the day after, the 8th of December, (18th Frimaire,
year 2, at ten o’clock in the morning). For that matter, this
arrest is indirectly linked fo Mme du Barry, since she was
involved with the 'Brissac Correspondence’. Sade, in 1791, had
requested a place for himself and his dependents in the king's
garde constitutionelle, whose commander general was the Duc
de Cossé Brissac, lover of the Comtesse du Barry (cf. CI.
Saint-André Madame du Barry, Paris, 1909). The Duke had been
slaughtered, during a transfer of prisoners, by the populace of
Versailles. It is known that, armed only with a knife and a stick,
he defended himself heroically. As for the Marquis, he therefore
commenced the series of his successive internments under the
Terror: Madelonettes, Carmes, Saint-Lazare, Picpus (where he
found himself again in the company of Laclos). He should have
left Picpus only to be executed: an indictment was signed by
Fouquier- Tinville before the extraordinary and revolutionary
criminal fribunal, on the 26th of July, 1794 (8th Thermidor, year
2). The fact that he escaped when his name was called, when
he was about to be conducted to his death, remains a mystery.
In the list of the condemned he bears the number 11. He is
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Philippe Sollers

A great tragedy threaten us, my dear 00350_\ I am still
dazed by it. It appears that the tyrant and his men oﬁ.ao-xsmmm
are preparing to reestablish the deistic chimera. Is this 394 an
unbelievable drollery? You know that | am not very sensitive
to the rumours and bits of news of all kinds that for several
months have agitated our beautiful country. In truth, we have
never known such agitation, such fickleness of opinion; so many
falsehoods spread in so little time through all minds; so much
confusion of thoughts, of desires, of adorations, and of forms of
envy; a state so marked by its deterioration into orchestrated
malevolence. Will you believe me if | tell you that the secret
gospel of this new religion, which | still hope to be impossible
(but we are going in this direction very fast), can be summed
up in this way: ‘You must hate your neighbour as you hate
yourself’? Does this not seem very comical to you, and very
alarming? Was it necessary to break the altars of superstition
and fanaticism, only to end up reconstructing this whole crude
cult in reverse? We thought we had uprooted hypocrisy, and
look, imagine it, another spectacle is being prepared for us.
After the rivers of blood, you know what is coming? | will tell
you a hundred, a thousand, a hundred thousand times: the
Supreme Being! Do not laugh, it is the rejuvenated name of the
Chimera, the marrionette has been given a change of clothes.

You will shrug your shoulders in your retreat that, despite
your ruin, | imagine adorned by the glory you once inhabited.
The monuments of Rome are before your eyes, and Rome will
always be Rome. You will see how | myself am coming to terms
with the situation if one day my writings reach you. Right now,
you would no longer recognise Paris. One might say that a
sticky veil, both acrid and insipid, is floating in the streets of this
city, which was formerly the liveliest and the cleanest in the
world. The inhabitants at one moment seem overexcited and
anxious, at the next, convulsive and gloomy. Sometimes they
rush at each other to pass on unverifiable gossip; sometimes
they avoid and run away from each other as if they had just
sworn themselves to an eternal enmity. But no, there they are
again the next day, in the process of speaking mysteriously into
each others’ ears: the gestures are knowing, the grimaces must
have a meaning, the plot is everywhere and nowhere. You
will imagine that | am many things. but certainly not a
coid-blooded animal. And now one can see the appearance
of the epoch of abstract blood, rigidified and frigid. The
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Christian fable was absurd, very well, but it sometimes
permitted moments of voluptuous fervour. What does one
see developing now? Stiff bodies, disaffected, disinfected,
hygienic, cut with regularity into sections without the slightest
sign of lewdess apparent. Take these poor Girondins. You have
heard that they died singing? Strange picture this, of the
guillotine reaping these joyful voices one after the other. These,
at least, will have ended as they lived, with the same insolence,
as with the pantomime of Sillery coming to the four corners of
the scaffold to salute the crowd and the women knitting. Do
you think that moved them to help? That it disturbed the
rabble? Of course not. We are there in the drawings taken from
the life by the sinister David, who has been charged with
capturing the attitudes of the condemned: one sees him sitting
in the embrasures of windows, impassive, crayon in hand,
chewing his way through skefches (en train de croquer) of the
unfortunates heaped up in their carts. it is him, it appears, who
ought to organise the festivals that are being prepared to
celebrate the new god for whom these human sacrifices are
ordered. Look what has happened to the fine arts! | saw
Fragonard yesterday evening, yes the great and famous
Fragonard. He said nothing, he doesn’t paint anymore, he has
hidden himself away. He has entrusted one of his drawings to
me: [ have if, at this very moment, under my bed. | would be
gone from here if the functionaries of the Supreme Being
discovered it! My finances would be good, and | am attached
to the idea of keeping my corrupted head on these bent
shoulders. The Eye of Allah watches us day and night, let us not
awaken his fury. Will | be obliged to go and hide myself in the
vaults of the Vatican, in the midst of the obscene collections of
the popes? That, you must admit, would be a fine absurdity.

You will remember without. doubt this piece of writing by
Voltaire, signed Joussouf-Cheribi, about which we laughed
together a long'time ago. It concerns the dangers of reading. |
had noted down some phrases from it: they are only too
frue: 'For the edification of the faithful and for the good of
their souls, we forbid them from ever reading any book,
under pain of eternal damnation. And for fear that diabolic
temptation might take them under instruction we forbid fathers
and mothers from teaching their children to read. And, to
prevent all transgression of our edict, we expressly forbid them
from thinking. under threat of the same punishment: we enjoin
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Philippe Sollers

therefore only the preparation for Shadows? Rousseau, eternal
jackass, has your reign therefore arrived? We had clear-eyed
spirits, proven and confident. Now we will have whimperers,
people like Héloise, like Arsinoé. | have a premonition of a flood
of sickly melancholy, a cult dedicated to the vapours of the
least migraine-ridden, long- awaited prophetess. The extreme
Under-Being (Le Sous-Etre exitréme) will sanctify their tears. All
that, you will say to me, will be good for the people, only the
aristocracy was atheist. But, great gods, where are they going
to seek out these stupidities? But even if it were true, who
will ever figure better than the aristocracy in the history of
taste, of pleasures? What will this new idol serve to do if
not increase the ugliness, the traces of which will from now
on be present everywhere. You know my motto: disorder,
beauty, wealth, frenzy, voluptuousness. And even so: if atheism
has need of martyrs, my blood is ready. We hide ourselves
away, nevertheless., The brave Thomas B...2 has just committed
suicide.He had become a misanthropist as a result of the
weakening of his desires. | have no intention of doing the same
thing. My desires are always strong, varied and insatiable. The
thinking that emerges from them is still the same. | will not have
my throat cut on the altar of the final puppet.

You think that | exaggerate? That such a frozen bestiality
could not have embedded itself in just a few months in the
most civilised country in the world? And vyet, it is true. The
consequences for the future are immense, because, don't
doubt it, the model will be followed. People are speaking about
celebrating the Infamous. It is a tree - the tree of ‘liberty’. Here
is a sacred transplantation! Something to which the dreams of
genealogy could never reach! Abolish servitude: it returns,
voluntarity, more than ever. | know that later people will accuse
me of having forced the dose in my writings. This is because no
one will have seen what | have seen with my eyes, heard with
my ears, fouched, felt, verified with my hands. Liberty? No one
has ever been less free: it is like a river of sleepwalkers.
Equality? There is only equality of severed heads. Fraternity?
Informing has never been so common. One could never have
found it easier had one decided to bring to light the nest of
human passions pressing toward the annihilation of ali by all.
Yes, each wants the death of each, it's true. But this should be
done with inventiveness, with piquancy, through the infinite
resource of forms, and not through this sentimental coldness of
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mechanical tribunals. The sorrowfulness of death revolts me,
death should always be linked to pleasure. it might soon be
forbidden to mock at death? Think about that! Death serious!
Industriall Technicall And, what is more, accompanied by the
moanings of Saint-Preux, and the timourousness of L'Epinette,
you know., Grimm’s little prostitute? In brief, an infernal bad
taste ought to be spilling back above all onto letters and the
arts, above all thanks to this madman d’'Hébert and to his Pére
Duchesne. It is not only bodies that are being killed, it is also
the language, music, painting, architecture, theatre, science.
Vandalism has become general, and, beyond doubt, illiteracy
will follow this regression. Twelve of thirteen centuries have
been needed to repair the ravages of Christianity, how many
will be needed to put right those of the new religion? Everyone
who can read too easily has become suspect; to have on you
a book in Lafin or Greek can cost you your life, forthwith.
Posturing or aggressive noises are preferred to knowledge:
knowledge immediately indicates a state of privilege which
classes you as a royalist, a conspirator, a foreign agent or a
counter-revolutionary. Virtue, foul Virtue is being rejuvenated in
the putrid breath of ignorance and prejudice. | have been told
that the Tyrant has dared to declare with his customary faisity
that ‘The centuries and the earth are the domain of crime
and of tyranny; liberty and virtue have scarcely managed to
mainfain themselves for an instant when they have appeared
at certain points on the globe. Sparta shines out like lightning
in the immense shadows’. You laugh? You are roaring with
laughter? You are wrong: these ineptitudes are now common.
Our obscurantists are listened to, read, applauded. Sparta
shines out like lightning in the ‘immense shadews! This is the
language of these young Turks who happily used to be arrested
af Lepanto by the adorable Venetian republic, where you were
lucky enough to stay recently. They do not know ltaly, my dear
cardinal; they hold forth on the basis of a merely abstract
knowledge of Greece and Rome; they play at Horace and at
Curiace without ever having seen the remains of Titus or of
Vespasien. Even old Montaigne knew more than them about
the resources that ancient Rome represents, he who did not
hesitate to go and kiss the’ mule of Gregory Xlll after the Saint
Bartholomew massacre. That was how much he feared the
‘Calvinist innovations” and the banning, again, of Lucretius
and Democritust A pleasant sight, is it not, to see a spirit
so disillusioned as to put up a commemorative plague in

75



Ll

JO PUDIQ D JO “}I 10} {DM "WIO) Sy} Ul DU AW 8$1IP10IBWIWO0D
0} ‘sien008l sseulsng usym ‘Buipusiul sl ‘Ajaliojou Alpiayl] 1ybis
A jo yibualis ey} Uo ‘suos AwJo 8uo Appally ‘SNiIA Pub
o0IA Jo ebpiuDW 8y ‘s|gidniodul eyl Jo Uolbqg suj lspun
‘ag jIiM Yong ‘Didwes 8woo '85IN0D JO ‘8dUDUl{ "o|jsulyound
oy} 30 sBuuls auy |Ind o4 pasn eq |iIM sBps|mouy PUD SSBUSLNISD
IV weyiup sy Buis o jsnwi Asyy ‘seipoq Jo A{pjo} 8yl puo
‘signdsal eininy |DSIBAUN 844 "8|]IS|AIPU] pUD 8U0C oligndsl
oyj ‘elniou ‘1alpiy Buieg 'noA |B) | ‘Buleg eq (M | ‘PUe
Byl Ul ‘ON ¢(PIDS ®ADY pINoMm 8I131|0N SO © BunT auy, AJUIAR INo
DO jou AUm puy “ysiqgni 8|goituD (|D S, 41 4Ng "SI O Bunainw
Ilis oID uospay sseppob ol jo suosiyiod 8y| 'UOOS sBABsWeaY|
Buimoys eg o} jybno juswisuolyiuse syl JoJ suolpipdeld sy}
‘App eyl peiupo Buleg sweidng eyl ‘pPUs UD O} wybnoig eq oy
poy Ji ‘ybnous som siyy jng ‘ Buleg-ul-{op], @y} {nogo AlenBoa
Buip} PeLDLS OS|D 8H °,SNOIDSUODUN 8y}, 8l0j8q SaAesing
syplgsold IsnW em Ylojedsusay by} peulDiuidbul SULd yBneoiyl
Buissod SOM OUM DUUSIA WOJl BUOBWOS (858 DYM 'nos
Jo se|pls aADY o} JyBnoyyj ed jou ||IIm ‘pessodins usaq sy Yolum
QU0 18YlO 8yl UDY} [8NID 8iowl saWlil palpuny D 'POO SIUL oU
HWPD O} @ADY (M NOA ¢BuiytoN aweidns eyl ' BuiyjoN 8yl
:AjBulibp elow ‘pesodold leyjouy ‘80D snoibiel Alen O poYy
oH ‘eAloslpD UD noypm ‘Buisg oyl UHM SBAISSINO JUBIUO0D
pINOYs oM (DUL pieYy Jeyjouy " J1osi-uj 8y}, Jo Jlesil-u-bulyl
sy}, o) ©2IBD 0} sUOCAIoAs PBIUDM “91DUSAO Alpnoipd som
oUMm ‘Wayl JO BuQ ,10elgng |DUSPUSOSUDI| SYi, SOWISWOS
puUD ’,JIdg oy}, POINOAD) SOWOWOs 8I8Y} SeAleSWaYL PUNoy
oyMm SUDWIISS BWOS (IeylO esweidng eyl (eueldng Joels du}
‘peblsey SIBULO 'POJ JOoU SDM siU} 'poolg 10§ Bulsiiyl ALuAp O
104 *,18UlO 1D@IS 8y}, 89 0} I pajupm uosied auo ‘uoljpljeddp
BUIAID Sy} {NOgD SUOISSNOSIP U8ed 8ADY 8isyl siyf so [|em
sy ‘pupbgsny joulele 1ey oq im Buleg sweidns eyl (DY} puD I8y
Jo puol Ul aininj Buo| D SOY ,MOPIM By}, JDY} isAeMOY 1obom
1M | (AIDIUBWIWOD BUO| D {l1oW sSUIDU OM} LSD| 8say} HUlY} noA
y,uoQg ‘,mopim ey}, |, dojj -ipd S| 8U}, 1, fo0gINo ooupd eyl
. 10ZD) $,j01DYD, ‘(,sibubisso o eyoupjd pf,) ,sseid elounupqg
oy}, {,10ZDJ joUODU By}, ! IUBIUD) 84}, L yBiANs ey, 1 @0Hsn[ Jo
DIOMS BYL, {,sO|DOS S}, [ UIDJUNON-iIBey] JO Aeqap ayy, : odol
s jodpD, (eley pse|pd s suUloIND By} oYM MOoU noA oQ

ilaed
oy} Jo AISILD 8y} ©Q PINOM PO JO 80USBYSIX8 -UoU 8yl Py}
2JOMDUN ADM OU Ul 818M ‘AlISINSDD PUD D10L8YI Of $1UDY} 'JsO8|

Burag swsidng 8yl bijjuoD apps

9L

O OoUM NG 'SSBUNIDP JO SIDAOD[ 8sayy ‘siinser aul ‘AllUnod ey}
wiol) espyo o) padiey NoOA JDUY siafsoul LNsar plo Aw Bulssiw dn
pus usae pnom am usddpy o} slem ALWIDIDD SIYL J| 1l suIBow)
‘(s1eBoy sweidng b)) j0BpIA sweidns syl Jo ublel eyl %ong
Buipjoy u| peAcijdwe aIp 8lay SIDaA {SD| INO {DYL Il Of 885 PINOYS
SM 94D 004 8Q [IIM 1l MOLIOWOL ‘'NOA Baq | 'UDD NOA I8A8IDUM
op ‘[PUIpPIDD 'Yy ‘seidwsl es|n) JOo  sUWNoD pelpounly syl
10 spauuog pup sisng uplBiAyd au4 o) uolssod ou poy | fululeg
pup 0jaBuD|BDYDIN PeluIpD | 'sepnu BululpsA ‘8AISINAUOD
asoyy jjo Buouwp ‘sojdpN U] 10 82ualiol{ U} pessod | Ioyi sinoy
SNOIDIBP UL Of AJPDS XO0Q QUIYE UBHO | SIY} INOgD pasnjuod
tou s} uosiad [pnNsuss v "AIOLSIY Ul DIDUDYOODY Jupsoa|d jsoul
eyl Jo saupniouns ayi pejdosad Bulaby jo ebBplupApD 8yl
1spe| o spy ‘sigoybnp| pup |poloodAy Alloejled ybBnoyl
"UMO SIY ‘DIBWIYD 10f Diowiyd 'Ibyi Jeylod AjoH ayi o} Liod Aw
10} ADS "©2DJ UDWNY 8yl 8INLIo)l 0} AJUO 82UBISIXS OJUl SBUIOD
yoiym Buleg mojjoy pup [DoBWIYd eyl UIpbBo e2uo st Jl ‘siy
mnoyiipn wisiupBod ssalesald I JI Aluo a|gpIpeq SsI ALUDIISHYD
‘wisiuoBbpd ssepoo|g © siusseidel DY} LNo D JO Jeylbi 1o
‘1IN0 ubbpod sssf UusAe ‘Mau syl Jo sdooll ey} Usiulng M Asyj
moliowo] Buleg swsidng ayi JO 8SNDD 8y} o) pol|p) Appsal
aADY AllIo[DW 8yl (NG palbuUlW|d Useg MOU SADY - SIUDAISS
plo INO ‘yloyus ul - awibey usiouy 8yl of paul Aleso|o 00}
SI8M OUM 8SOY} "SHUOW INO 'SPO8Y PaINsUO) INO JO , PUOWIYDR
JO edussalid eyl Ul pup ‘NeinNbseluoly SO eullj swWDS B8yl D
UoSDW®S)) D 8pbWw SDM ‘Jaguiawal [IM NOA SO ‘Oym Jayio)
AW “SIY} ADS O pasn Us}jo iayip) AN "OM| oyl uesemiaq dpb ayj
WOy alnilsgns D ‘8w JO UOISISA AIpMD] D 'oWDU §)l ¥oeads Jou
PaIDP YOIUMm WsiUDIsa101d ‘10118 |DID) 8YL SOM SIUL MON £YDINYD
updlIDS 8yl ‘Weyl jo 8esnpoaq laylbl 1o ‘laybnop siy ylim
1seouj uado siy pup senol siy alidsep ‘sniuaeb o s pesiuboosl
oq |IIMm 8y ADp BuUQ 'SOOUDljD JO |DsisA@l siY Ul Jybll sawdll
pupsnoyi D som jusbsey ayy ing ipupibul jeipis 8yl ol ylbo
UC PpUD pauinidl mou ‘yoinyDd updl||ns st puD AlIgou yousi4
oyl JsuibBp aoupsabusA s|gisusysidulod AlISDa UD 104 81D Ayl
so Buisiiyp ‘supopod snodwod so pesinBsip AjUo  ‘UDISSNy|
10 ‘UDUWIISS) JO 'SSIMS LOU 8ID Asyf JI ’$)Ini DUSDIOOUOD} INO "ASY4
8IlD oym [ng 'pupiBul [nogp S| o} syl [pieusb Ul seuiunNoDd
ublaio) JO 8|01 Byl JO BWilL 8yl || ND) SIDdY auQ ¢edusnjul
upissnid jo seBnjep © s 4 sdoylad 1O (bAdSUSS JO ALUDSU]
aind sy} uoy; Jeyio BuiylAup ybnoiys BulAll oM sID fuswow S|y
1y ‘ewll] luseseid ey} puoAsq }OoDQ Peoki} 89 SNUl Wsubqing
04 suinjes syl 1oyl moys o) $so0b UdIYM jo4eloT-ep-sulnd-2il0N

s19jj0s addiiyd



Philippe Sollers

champagne. He feels that goes well with my style, given that
what is to be sold is bubbly, effervescent and refreshing, and
given that our name, as you will know, being the good latinist
that you are, signifies agreeable, delicious, delicate, sapid. The
young generation has no doubts: if he cannot do me harm
directly, this charming Oedipus wants to throw down our blazon
into the public domain. Tomorrow, or the day after tomorrow,
the cafés, the restaurants, the nights and the festivities, are his.
‘Drink some Sade!’, ‘a goblet of Sadel’, ‘to the health of the
Supreme Being!’. La Montreuil, beneath her grand airs, is very
tempted, and my wife as well. Above all, women care about
money: this is a truth which has not yet come into its own. When
will this marvelous banquet happen? Will it be at the Globe?!?
In summer? For thermidor?

Apart from that of the king, the executions which have had
the greatest success have been those of the queen, of the
Girondins, and of Mme du Barry." In the case of Mme du Barry,
who did not want to die, one believed for a moment that she
was going to make the crowd relent. Sanson says that he no
longer acknowledges the people who are brought to his
machine. But even he felt himself weaken, and felt that he was
about to cry, when confronted by the total dejection of the
poor woman, her face shifting ceaselessly from purple to white,
her passivity as she fell from side to side in the tumbrel
like a sack, her moans, her supplications. He counselled her
to pray, but it appears that she could only repeat ‘Mon
Dieu, Mon Dieul’ Everyone repeats the words she spoke on
seeing the guillotine: A moment more, messieurs les bourreaux
(executioners), a moment more, | beg you!” She struggled, she
attempted to bite. It took more than three minutes fo get her
up. The people were silent, and many fled. ‘Once up there’,
says Sanson, ‘she was screaming again: it must have been
possible to hear her by the river. She was fruly terrifying to look
at. Finally, they managed to strap her down, and it was
done. Afterwards, the others were executed’. This manner of
speaking does not lack grandeur, don’t you think, my dear
Cardinal? One could imagine that we are back at the time of
Tacitus, rather than at the end of the eighteenth century. Who
.xjoim whether the men of future centuries will .often have the
impression of having returned far into the past. These will be
the sombre jokes of the Supreme Being. In any case, you
will notice the general mechanism. We are far from the
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frenzied excitement at the windows overlooking the quartering
of Damiens. You once told me, | believe, that Casanova,
your vivacious friend from Venice, had observed that a kind
of masturbation takes place when watching someone being
tortured. Here, nothing of the kind. The spectacle, no mistake
about it, is as cold as death. To the extent that one can
ask whether the hidden intention behind this whole patriotic
abattoir is to rise up with the aid of death against the pleasures
of an entire country; to reduce this century to nullity through a
form of punishment that is equal in strength fo its overflowings
and its excesses. La Montreuil doesn‘t doubt this for a minute. |
had forgotten to point out this consclation, by the way: we are
promised an immortality of soul. it does not seem clear to me
that Mme du Barry believed in this. The immortality of the soull
Poor La Mettrie, he also will have laboured for nothing, he who
thought that the soul and the body were made together, as if
by a single stroke of a brush. You recently asked me to copy a
passage for you from the Treatise on the Soul. Here it is
therefore, coming to you before this book is burned or buried
with the others. It's from chapter XXVII:

In the same way that, as a result of certain physical laws, it
was not possible that the sea should not have its filux and
reflux, the existence of certain laws of movement has led to
the forming of eyes which have seen, ears which have
heard, nerves which have felt, a tongue sometimes
capable and sometimes incapable of speaking, according
to its organisation; finally they have fabricated the viscera
of thought. Within its human machine nature has made
another machine, which found itself to be apt for retaining
ideas, and for making new ones from them, as with woman,
this womb or matrix, who from a drop of liquid makes a
child, Having made eyes which see, without seeing, she has
made a machine which thinks, without thinking; when one
sees a bit of mucus produce a living creature, full of spirit
and beauty, of morals, and of sensual delight, can one be
surprised that a scrap of brain tissue, more or less, manages
to generate genius or imbecility?

Is it not piquant, my dear friend, to think of seeing the
absurd dogma of the immortality of the soul reimposed, before
long, by means of the tetanus-like augmentation of the
mortality of the body? Is this not a sort of terrible vengeance by

79



18

noypm AleBpbaps pwbop sejpieusB uolpUideP UONSs saull
IO JD pup eleuymAland epnjiAales jo diysiom ey ojul iedeep
yonw ob jouuns uoypu siy} - peji Buieq st Bid b o|lym Alpunpj
neyy Buiysom uo AlLDO uswom upsped sp - BUilip) 9iD spoay
oy} Sliym POJPIS By} JO 00) Byl [D "SBAIl SAOf Jeyl [NogD
%Dl O} pUD ‘AjpIopid HUY Of 8UIOD USWOM Y} 8J8UM UOIDU Y
‘JusdouUl Jsoul ‘ajdwis jsow s| {pym areymAiese Duljosdsns LIDys
UOOS [[IM $SHDSSILIWOD 8L}l Jo suoibe "Apid ey} Jo ppd puodss
SIYl |D POALID SADY SM ,IDUIWND puUD’ snoJebupp 8uwodaqg
sBulu} jusoouul puo o|dulis Jsoul 8yl Usym sIsyjo’ ib elsuyl
dApundul yum sBuiyl Buiop jsoud eyl op UDD SUO usyMm saiull
21D a1ay], Aocsydoid s|y pulw Ul 1DaQ | PUD 'S|NDS 8y} 04 1oDJg
Bulob ApDIDU [DASDIPSW D §I |l [DYL PIDS SADY PINOM 81IDLIOA
‘ssauIPMDQ Ag pblipddo Wb | 4oy} Mmouy NoA “o[qissodul Buiyy
|[ONOD 8y} Jepusi Of 18P0 Ul $OIUSISJO asn A[Sse[aspad (M
a|doed ‘plom ayj Jo asngp ay} ybnoiyy Buiyy ey}l jo uoisseiddns
oy} sebpseid ajdwpxe 104 ‘84noy plom ayj Jo 860sN dDIOOWSP
pup jupsseoul eyl ‘Bup ewooeq sby ysueqaib ‘swbAloqioq
ypm sypeds su@ ‘4 Buusppep pup { Buisyoinug jo ‘dn |
Buppnw jo ‘ebonBup) sy} Buippibep Jo 'NoA plo} Appaljd aADY
| SD ’s}sIsUOD yolym swwpniBoid efsiieqey eyl Jo Lod o sl oyl
‘oW peajupiddns eADY Ayl DY} SOAlOSWSL) POJUIAUOD BADY
SOIDUDY ISHUDINDSGO 'd|qisueysidwodul eip Asyl so NP SO
8ID |DY} sesian Buiwiposp 810 sjeod oy} sipaddo | sBuipoal
osoyl Jy NDeDYD AW (D ‘8ley} umop oop|d Buppy mou sl
,sBuipDal |DUODU, JO S8U8s D (DY} PeWlojul UsAs wo | "Ajjonb
JO UDW D UDYy paloedsal pup O} peusisl| 8iout sewWlll pupsnoyl
O St 910UM D ‘SaUll} INO Ul “{DY} JIDSJO S| { pUD ‘SMOpDYs a4}
Ul 8W SMOJ[O) seIoUM SSJ|IeSIDIN 8y} 4O lIbyo plo syl ‘peboyjd
useq spy 84500 DT b NDeYD AW Appelly ¢(Buol moy 1o4 ‘el
B8iDIB[0} 8|doed ‘PLeYSI0) AUl UO USHIM 8ID HUDL AW JO si8}is|
04D} BY] 'sselasn §I siyl |0 {DY} |88y | ‘ejpiebBpxs | Ing "ew ubyl
upoHgndal sloul SUOAUD PUl JOUUDD U0 !sulBlo A eounous)
AIPNO| | 5, °SUBZIHD JOYLO 8y} JO &S0y} SD PBWD|JUl SD $8SIN0JSIP
UM Yoy Buipjoy (jewpu D JDym) Uoloses saxfld oyl (o suwl
pIosy NOA JI ew o ybBnp| PINOM Noj "alo1 diolipd o BulAp|d
O uoynpo8aId Byl USD]L SADY | ‘8sINCD JO 'SIYL elojeq yjosp
O} POIq WD | ssejun ‘WNASD syl o4 uoslid ey} woly ob |Im | ‘pow
wo | Joyl Winio o) Al i Aey} ‘uooyng e|gisuodssull uo olul
BSW PauwlIoisuUDIL ‘aul paulni ‘ADMD aWl jnNys ‘sul painouoysip
Buiaby Jalo ADS(0 AISA AUlSOP AWl 85 UDD | ‘OUl 10} Sy "8DI0A
uoli sy Buihkeqo Aglbipawwl ‘paibAlnoun ‘isod D INOYLM
‘Alowaw [hoypm weyl Bulonpoid ‘sedeid ayf |0 WOl Wsaul

Buieg swaidng ay| biuoD apos

08

2]D21QD) O] 8UI0D [|IM I ADP Buo sdbyled 'Bulllos jo eousliadxse
up sl 'oISDg 8yl Of »opg MHpeds 0] 0s ‘Wayl 830l pub
saipoq sy jos8jes o) sjuom Buleg ewsidng eyl ‘dn | wns o]

jowillo (pelb eAlulep
puD 8lBuls 8yl 'OiSIBYLD S| |l ‘810U S| IDUM 'pUyY "ADDIDOLSID
pealoieusbsep b jo pod syl uo saiblo pup selwpjul Jo sbujuInd
10 Uolsenb D soM [} UYL pInom suQ WSDOIDS 0fF AUO 8su
aAIB pinom Mmou yoiym pisdo sloWw suQ INjnNneqg §l s cuonye
uog o pesodwod spy 8y DY 8N}l §] {OsNoy S, WS b jeul
NOA OUMm LIDZO SIY} JO smau NoA aADy "Abm ey} Ag (Aweydsp|q
siyl ooy NoA op ‘AIDY YO Ljelow AUD OIsSNW pesu },uop
oM. 'Ulbap Jo ybiu sigquios ay} ‘auo|p osnul Jo Jemod eyl Ag
‘BSISADIL |IM ABY] 'PBYDNOLUN 8ID OUM SWOS upWwsl ||im alay]
iSllIM PpUD pD8aJ) O] MOY 8J0W AUD MOU) P|NOM ‘ADP 8uU0 'suUo
OuU DY} fUsixe uDp yons o} WsUpgipg prelds pinoys NoA JI usas
‘S|8IPUNODS ‘ag ||IM NoA ‘seA INg YO ,ipebpn{ g [ou [Im 8,
J8LINU Ayl ,j8lnin) 9I0Ul OU §| I8yl ¢SeUNIUSD 8NN} LIDYM.
S8NIUBD alINin) syl AQ PIDS8Y J|aswiy &XpuWl Isnul Uuospal Jo
SSOULIM BYL (olliM 'SLlIM UDDBD Wiy uses NoA 8ADH (i tNogp ADs
DACUDSDD) INOA s80p JDUA '©2ipnfald pup soubioubl ‘Aypidnis
1O ALUlI) [DUlSle 8y} Ul Wayy Sajunal WsObUD, "184yio yoos jo
Ayliom alo Asy] auwl 8s1idins |,US80p DU (¢ SBAIM 118U} WO ||D
SAOQD JOU }I S| PUD) $8IIDUOIINIOAS] SO Yyonuwl so isnf seiBjuwe jo
uolnoeasiad syl o) pup ALjIIsoy sy} ol pasodxs 8 0} 8W0O pLY
NOA 8WO0 Ul |DY} ©W O} 840im NOA j9BuUDYD UO &XpIq D {bym
IYBnouy; Jo paliby [pym ‘$SaUpPDS (DUM ‘BWDUS IDUM SOYDLISO
AQ pesiupBlo  JUsUWSDUDAPD ‘UHIg WOl pPalplispd  sioyino
WISIUIIOJUOD PUD WISIUESID SAISSDW ‘salLpOoWwWWwod  Bulj-utolq
‘SOUDUIO) 1810M-8$0) '9210) AQ pesodwll sAD|d ejges) 'MoOj[o)
M JDYM 98§ UDD | iNg AlJUNOD sNoidudDD  siyy Ul ewDn)
PBAI-HOYS © POY SADY (M g//| O ydwnup eyl Isupgd Ul
poqlosold alIDLOA il 108[al OF 9ADY [|IM em ‘pauuDg ©g pPInom
Apid ey] ‘uoipnys jussseid eyp o} 4 Alddo pjnoem esuoAlens
HOWOUDIN $,01IDLOA UO MOLIOUWOL ®IOM SuWnssl Of &)l PINOMm
aM. :BulusAs Joylo 8yl 8w O} PIDS J04OD ApaWoo v jebonbBup|
AUD Ul sWDU D aADY Jabuo| ou yoiym ‘Ajulaiply pun Ajjonbe
o 10} $9ADID [DUNWIUIOCD Pajilj-allill pUY jUSZIHO 8yl 8pls 1oyjio
oyl UO ‘UbW 8y} opIs SUO UO :SBA ‘S8A {I18y40 8yl o} spoey ‘apis
QUO 0} seIpoq ‘lexspq eyl o} sosdiod sil AQ PaIDD puisl] 8y
iIo Ing Buiyjou Buiddiysiom ‘wisissioipu jupioufl IDYM jAHUDA
jpoibojoyoAsd snolgsuowl tPYM iApog syl uo Buipes) Inos Alosn||l
PUD |DLIOWW] 8UL ¢ SISIXe YDIUM JDY} {SUIDBD [$iX8 JoU S80p Jpym

s19jj0s addijiyd




Philippe Sollers

emotion will be the new cement for this process. This is what the
deism of the shrewd philosopher of Ferney, even though it was
ironic, was not able to foresee.

A particutarly dull-witted Jacobin exclaimed the other day:
‘Tolerance, there are prisons for thatl” (‘prisons’ transiates
‘maisons’, as in ‘maison d’arret’, and this word - see what
follows - can also mean ‘brothels’, as in ‘maisons de
tolerance’...). | was imprudent enough fo respond ‘Ah,
precisely, citizen, that is why we love itl’. He looked at
me spitefully: 'So you're in favour of the philosophical
whorehouse?’ "Why not, | responded, and besides five sturdy
women arrived yesterday from Avignon; they are at the Marais,
shail | take you there?’ | was trying to relax the atmosphere: |
could see that he was tempted, but he returned to his sermons.
In reality, the five women in question were all hideous and
stupid, though very skilful. What do you expect, one is obliged
to make do with what is available.

Another curious thing is the current vogue for horoscopes
and predictions. The poorest charlatan makes himself a
reputation in a matter of weeks. Cagliostros are everywhere:
the counts of Saint-Germain are of no interest - village
soothsayers proliferate. An Italian was arrested recently, and
with him half a dozen mystical madwomen. He employed them
as oracles, demanding that they recount their dreams in
public. As if by accident, he claimed to have entered into
communication, through the women, with the Supreme Being -
which unveiled in these poor women, in their trances, its vision
of the future, its wishes, its objects of wrath, its projects for new
laws. There has been much whispering about this case. But as
influential members of the Committee for Public Health had got
themselves mixed up in it, the scandal was suppressed. The
Italian, a new Moses in the Sinai, disappeared at the moment
when he was about to reveal the list of the true Elect of the
divinity. People are saying that the Incorruptible forbade this
miracle. Another visionary, a small sly man with a face
devoured by vice, has declared himself to be Orpheus
returned. In our world of heads loose on people’s shoulders this
caused no surprise. He comes and goes, chattering, rambling,
busying himself with denouncements; he pours forth in the
gazettes, makes his poems available to the highest bidder,
writes notes denouncing his colleagues, trades in illicit goods,
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speculates on the market, chatters and drivels yet again, says
he is the reincarnation of Homer, of Virgil, of Dante, of Petrarch,
recites his spiteful, lunatic’s verses with an imperturbable
composure - briefly, as he lives in Clamart, he has been
nicknamed ‘the Orpheus of Clamart’. In these times of
disappearing bodies and of the immortality of the soul, his frick
of being reincarnated is very clever., Many reincarnated
individuals are now declaring themselves. One used to be the
confidant of Isis, another, of Aton. Note that no reincarnated
person has experienced an inferior state. The women - this goes
without saying - were all priestesses or sacral prostitutes. In that
way they show they are candidates for the temple of the
Supreme Being. As for the Orpheus of Clamart, his love of
mankind has no limits, And as he hates all prose which does not
resemble that of Héloise, just like a savoyard curate, | must
expect regular denunciations from this quarter as well.

Philosophy ifself, predictably enough, has become suspect.
People are beginning to declare it o be superfluous; to be too
linked to the Ancien Regime; a luxury of the nobility; a pastime
of the idle. Everything must become a festivity, a gathering
together, a collective hymn, a collective distraction. One will
sing, one will march, one will cry out. Enthusiasm is a daily
obligation. The theatres are closed because reality is now no
more than theatre. One has the impression of living on a
gigantic screen of lies. Any actors or actresses who were foo
sophisticated have long since been arrested, or forced to flee.
In their place one has the swaggering of automiaton males and
females, capable only of effects which are as simple as they
are exaggerated. The most celebrated at the moment is a
notorious convulsionary. She appears, weighty, dishevelled,
intense; she pours forth her lines like someone in a visionary
frenzy; one imagines sometimes that she is about to collapse
and vomit up a complete tubful of serpents; she is a Gorgon,
she is the Medusa, she suffers, she groans, she beseeches, she
friumphs. The audience is in ecstasies. ill fo whomever criticises
hert This would be to insult the .entire nation. Simply to be
reserved aboutf her would appear as sacrilege. If she suddenly
appears there is delirium.: If she starts singing ‘shepherdess,
bring home your white sheep’, the public cries. Her repertoire is
invariably that of good against evil. You must understand that
she, she also, is visited at night by the Supreme Being. She bears
the stigmata when she wakes. Her habitual partner, a puny but
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Philippe Sollers

Those among the condemned who are like this, who sing like
the Girondins, and, it must be said, sing their heads off: these
put fear intfo the executioner, into the soldiers, info the tribunal
itself, and into those who are closely involved in supporting it.
They disorientate the people, they constitute, by their constant
attitude of derision, an insult which is more threatening to the
progress of the cult than anything else. Yet this is an attitude
which is thoroughly worthy of our solidiery, our language and
our taste. In it | hear our lost music: do you remember that
concert, long ago, at the Tuileries, with those two marvelous
violinists who played pieces by M. de Sainte-Colombe - la
Bourrasque. le Rapporté. | am thoroughly afraid at present for
my editor, who is mad about these divertissements. | have had
no news of him - | hope he has safely hidden his copies of the
infamous Justine, which nothing, obviously, would make me
admit to having written. "

This therefore is Paris, this is the cave of massacres. Since
the famous September, everything is organised in line with the
ritual of the slaughter. These are not bodies anymore that are
haphazardly hacked at, that are battered to death with blows
from a club, that are stabbed with pikes and carved up. They
are an uninterrupted procession of holy sacraments being led
towards the altar of the Idea, of the Knife - towards the
tabernacle of destructive nothingness. The showing of heads to
the public strangely resembles the showing of the monstrance.
Being and nothingness are the permanent echo of each other,
such are the terrorising Commandments, of Law, of Edification.
For you will see that this founding butchery will soon be
forgotten: it will become depression, melancholy, intermittent
nightmare, inhibition, agitation, sickness, anguish, visions, guilt,
resentment, darkness. If will have put in place a principle of
desolation. It will sometimes be used as a stick, or a source
of horror (‘keep vyourself under controll’), sometimes as a
carrot (‘keep going forward!’). Christians have bled themselves
white for centuries - we will get on better with a controlled
haemorrhage... Poems which will be yet more inspired than
those of the Orpheus of Clamart will obscure these different
developments. They will say, for example: the heart of Being is
enclosed by a dark cloud. Beyond doubt! And for good reason!
After the waltz of the false gods with their voracious hunger
we will have a skeletal god who merely marks time. The
condemned cry out: ‘Long live the king!’ or: ‘Long live the
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Republic!” - the crowd responds ‘Long live the people’, and
the heavy sound of the knife punctuates these cries: ‘Long live
the Supreme Being!’. But me, | want neither the king nor the
republic; | don’t want the nation; nor do | want the supremacy
of Being! | have no intention of applauding this carnival, this
Jehovah made of cardboard, of bran, (or rather of steell), this
song of praise from rat-like souls! Equality? So be it. But | will
recall fo you what Voltaire wrote about it in his Philosophical
Dictionary: "Every man, at the bottom of his heart, has the right
to think himself entirely equal te other men; it does not follow
from this that the cook of a cardinal ought to order his master
to make him his dinner’. | don’t want people to say ‘long live’
instead of: "death to’. And no more do | want them to say ‘the
people’instead of: ‘long live death!”. The Orpheus of Clamart is
going around everywhere at present reciting his iatest poem,
which starts with the line: ‘Those who piously died for their
country’. But | don’t want a couniry either! Literature has no
country - and | have nothing to lose but my chains. As for
‘piously”, | will leave you fo laugh as you read your breviary. The
programme of ‘liberty or death?’: we are left only with death.
Fraternity, my dear brother (may Allah protect you) - we know
to what extent this is practised: you must distrust your brother as
you distrust yourself, not speak even to yourself for fear your
brother is listening. and redlise that the walls are full of fraternal
ears ready to send you to spend a season in hell. It appears
that a certain Carrier, a very fraternal person, is organising
some very fine spectacles on the Loire: these take the form of
drowning of all kinds - they are referred to by the phrase ‘the
room in the water’. Do you know what a ‘republican marriage’
is? Through this a man and a woman are given the opportunity
fo get to know each other through a cold and endiess
asphyxiation. Another man, Jourdan, is in the habit of crying out
to the victims at the final moment: "Go .and sleep with your
mistress!” You must acknowledge that sensuality has here taken
an enormous step: one does not get excited any more by
imagining death; one is forced to make love directly with it. The
old God demanded procreation .and sacrifices. The new has
decreed the abolition of sex, and its replacement by an
incessant decreation. It is truly a god of the dead. The old one
was the same, but at least it gave an appearance of being a
god of the living. You will tell me that this clarifies things.
Perhaps...
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12.

13.
14.
15.
16.

17.

Q2

ou les Effefs du Libertinage, on the stage of the Moliére
theatre, rue Saint-Martin, in the ancient ‘des Nourrices’
passageway.

Mme du Barry had returned to Paris after having fled to
London. Denounced, she was condemned and executed.
See: Henri-Clement Sanson, Seven Generations of
Executioners, 1688-1847, Paris, 1862 and 1863, where one
can find the diary kept on a daily basis, during the
revolution, by his grandfather, Charles-Henri Sanson. This
was brought out in a new edition in 1988 entitled La
Révolution Frangaise vue par son Bourreau, Editions de
'Instant. Writing about the execution of Mme du Barry,
Sanson wrote this astonishing phrase: 'If everyone cried out
and struggled as she did the guillotine would not last long’.
On the 15th of November 1793 (25th Brumaire, year 2),
o:._Nma Sade, at the head of seven other delegates
(Vincent, Artaud, Sanet, Bisoir, Gerard and Guillemard)
came to the National Convention to read at the withess
stand his apology for virtue, entitled Petition from the Pikes
Section fo the Representatives of the French People. In
September, in a homage to Marat, he wrote in significant
fashion that Charlotte Corday was ‘a mixed being to whom
one cannot assign any sex’, and was ‘a Tartar fury’.

_WJ.M French Revolution as seen by its Executioner.

id.

Ibid.

When in the heart of Paris,

By order of the country

I'am rolled through the laughter

Of a mindless multitude

Who believe that my death

Assures the conquest of liberty,
What else, in truth, is happening
Than a crowd tosing its head?
On df.jm 8th of January, 1794, the printer and publisher of
Justine, Jacques Girouard, born at Chartres, aged thirty-six
years, was guiliotined at Paris, without doubt for his royalist
opinions (a fleur de lys is visible on the title finial of his
publications).

18.

Sade Contra The Supreme Being

Marie-Constance Reinelle, wife of one Balthasar Quesnet,
was the companion of the Marquis from 1790 fo his death in
1814. In his will Sade is anxious to indicate his "extreme
gratitude’ for her attentions and her sincere friendship.
‘Feelings shown by her not only with delicacy and
disinterestedness, but what is more with the most
courageous energy, given that under the regime of Terror
she removed from me the false revolutionary charges that
were all too certainly suspended over my head, as
everyone knows’.

The same formula as in the will, where Sade asks to be
buried in a thick copse on his land at La Malmaison: ‘The
first you come to on the right in the wood, when entering
from the side of the ancient chateau by the great avenue
which divides the land. Once the grave is filled it will be
planted over with acorns in order ... that the traces of my
tomb will disappear from the surface of the earth the way |
flatter myself that the memory of me will efface itself from
the minds of men, though with the exception of the small
number who have retained their affection for me to the
end, of whom | carry pleasant memories to the fomb’. (See
Gilbert Lely, Vie du Marquis de Sade, Paris, Cercle de livre
precieux, 1966 et Mercure de France, 1989).

In defiance of the wishes expressed in his will, the
Marquis was given a religious interment in the cemetery at
the house at Charenton. It was here that the affair
occurred of the disappearance of his skull after an
exhumation. Radon, the doctor at the Charenton Home,
entrusted it to Spurzheim, a phrenologist, and a disciple of
Gall, Spurzheim would eventually lose it in America ().
Radon wrote: Sade's skull was nevertheless not going to be
in my possession for several days without my studying it from
the point of view of phrenology. a subject on which | spent
much time during this period, along with magnefism. What
was the result of this examination?

A high degree of development of the vault of the skull
(theosophy, benevolence); point of exaggerated
protruberance in the fémporal regions (point of ferocity);
point of exaggerated protuberance behind and above the
ears (the point of aggressiveness that was so highly
developed in the skuil of Guesclin); cerebellum of
moderate dimensions; point of distance exaggerated from
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Margaret Crosland

help of another woman about whom comparatively little is
known- Madame de Saint- Germain, his governess when he was
a boy; she does not appear to have been an intellectual, but
she had obviously read widely and later in life he still
respected her literary judgement. He also knew from childhood
Marie-Dorothée de Rousset, with whom he later exchanged
letters, mainly literary in nature.

His father at least sent him to the well organized Jesuit
Collége Louis-le-Grand, where Voltaire had been before him. It
was here that he first heard discussion on the history of thought
and saw teachers and students taking part in various theatrical
performances. No doubt he took part himself. In Aline ef
Valcour again, writing surely about his own youth, he regretted
that he had had to leave the Collége in order to go to military
school: he was fourteen at the time and he indicated, still
speaking through his hero, that he would surely have made a
better army officer if he could have continued his general
education longer.

Little is known about his life in the army, which lasted until
the end of the Seven Years’ War in 1763, but from his surviving
letters we learn that he slept a lot and read a lot. We learn
too that through his first experiences with women, he had
some notion that in addition fo sex there could possibly be
something more in such relationships: ‘Alas’, he wrote to his
previous tutor, the Abbé Amblet, ‘does one ever really enjoy
happiness that is bought, and can love without delicacy ever
be really affectionate?’ He had begun to think about the whole
problem: "My amour propre is hurt now at the thought that |
was loved only because | probably paid betfter than the next
man’. At the same time, army life could not have been too
demanding. for the young Sade somehow managed to put on
a play at Hesdin in the Pas de Calais. Did he write the play? Did
he produce it or act in it? We do not know, but we do know
that the performances were interrupted because his much
loved grandmother had died. He did not complain that his
favourite pastime was curtailed by family duty, and in fact
he never seems fo have complained about any event or
U.mjo<_ocﬂ within his own family. He accepted everything they
did. Perhaps it was the awareness that the family of de Sade,
with ifs long history and its many branches, especially in
Provence, conditioned his entire life and provided a permanent
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decor. He did not have to search for his place in sociely. He
knew that he was the only male heir to the Comte and that he
would one day inherit the title, the chateaux and estates. He
was not aware that he would inherit little beyond problems and
debts, for his father had barely tried to cope with them.

Although Sade was not born until twenty five years after the
death of Louis XIV in 1715, he grew up against the confused
political moves that followed the Regency and the succeeding
reign of the Sun King’s great-grandson Louis XV, which lasted from
17238 until 1774, controlled for the most part by Madame de
Pompadour. In French intellectual life there were two important
developments: the growth of salons, organized of course by
women, and the compilation of the Encyclopédie. If the salons
did not interest all inteligent people - Diderot, for instance,
did not enjoy these fashionable, elitist gatherings - those who
attended them were all potential subscribers to the Encyclopédie,
if not actual contributors. By the late 1740°s there had been
several incidents proving that writers showing any tendency to
criticism of political or social conditions were dangerous: in 1734
Voltaire's Leftres Philosophique, or Lettres Anglaises, were burnt by
the public executioner. Montesquieu’s L Esprit des Lois caused no
such trouble, but Diderot, in 1749, was not so lucky, for his
controversial Lettres sur les Aveugles sent him to the prison at
Vincennes, where he was kept for over three months. He might
have been sent to the Bastille, but that famous jail was already
full. The young Marquis de Sade was still a schoolboy, but he was
soon to hear these stories and to hear too of other books which
challenged accepted beliefs in other fields, such as Buffon’s
Histoire Naturelle which appeared from 1749 onwards.

There had been other works too, equally calculated to
upset the world which conventional people thought would
never change. Some time before Diderot found himself
in Vincennes there had been other ‘persecutions. Julien
Offray La Mettrie, born in 1709 and educated by the
Jansenists, abandoned the priesthood for medicine and
worked as an army surgeon. He embodied much of his
physiological knowledge and observation in the materialistic
Histoire Naturelle de I'a@me (1746), causing such outrage that he
left France for Leyden. Three years later came his best known
work, L'’Homme machine, convincing readers that he was an
atheist and forcing him to leave France for good. Fortunately
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Margaret Crosland

For a time the old Comte kept an e i
ye on them and the b
M\Mmm_c%x«\ m:oc.@j to avoid a mother in law, for the OOB&_MM
o ade, <<j.o.__<mQ separately in a convent - it was cheaper
_m: 30_355_3@ a town house & deux - remained aloof
re ﬂmma to give Jo.ﬂ 90303% as part of the settiement, and amom
not attend the signing of the contract. Sade’s mother w
almost always absent from his life. “

But Sade himself, as is well known acquired a mother-j
. : , -in-

M\MM %%M.ﬁo _ﬁsﬂ_cmdom\ In-one way or another, the rest of Zm__ﬂw\
o . irec ._<\ his writing. Madame de Montreuil was still in

mﬂ.oo:«\ 3.3.;@? a woman whose charm no doubt served her
woo_o_, 030_:08 fo some extent. She was delighted by her
new ‘son’, oo_._ma him ‘un dréle d‘enfant’, took part in the
MJBQ.QE theatricals he arranged and possibly ‘fancied’ him, as
:JM %ﬁﬂuwm wwwﬂnﬂaﬂﬂomﬂ%ow _“mo«mzoﬂ to young 01&099& at

. ore sade’s first quasi-crimi

offence in the autumn of 1763, a few 303% QM%_‘T@HMM%MMM_
mjsma&ww«dmmwﬂ,wom__,_\ofo:o%%ﬂ Gwm. Yet his mother-in-law paid om

. ed and his wife continued to forgi
him. Women formed an essential part of his life o“ﬂﬂo_owm.m _MMM

if the nature of th i i
S ) ese relationships was to change, they never

How soon did Sade, the happi i .

N Ide, ppily married womaniser, begi
Mm&:@ﬂ He .po written plays for the actresses he UEM_N_M
¢ :x:@ he mid-60s, for he had a theatre built at La Coste and
mMM@QM._._om@mMUﬂ:m 3&3@ +Qo:mmmom there. The modern school of

Y and criticism, notably Jean-Jacques Pq
_ﬁm_“c@mm 3. accept that Sade became a writer _UMOQCwo M«ﬂ.ﬁ
%_M% n_VHM:mOﬁBmJM. Just as he had read widely when young, he
an 1o write, and not only plays for his current f i
among the actresses. Before 1777 some 5 Dlove wers
. . of his plays
xjoﬁis in Bordeaux, although they may not have UmM: «Muokm_ﬁ_w
Mumﬂ onm.BmQ. He had ﬂOCDQ time to travel in the autumn of 1769
onn ing .0.3033 in Belgium and Holland and was able a
mmwsom*j_m journey ::ocoj his writing: what writing? Not the
?<®%J_%+jomwﬂ_w&wc3%<m which remained unpublished until the
. Y. our something he wrote in th
Aretino, to use his own words. Thi h o o
. been lost, but it
have been a successful pi f orotio \ FY SEEhe
piece of eroticism, for it paid for *
menus plaisirs dans une des premiéres il ® me. of
\ . villes du ro
m’ont fait voyager deux mois en Hollande sans vy Q@«W%me %L
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sol de mien’. Did he take his pleasure in Bordeaux, or in Lyon or
Marseille? Nobody, not even Pauvert, knows, but apparently
Sade had at least found a helpful printer in Holland where a
great deal of erotic literature was published.

It is not known either whether Sade’s loving wife or his
watchful mother-in-law knew about this early and successful
erotic writing, but if they did, they would no doubt have
preferred it to the beating of a widow (Rose Keller) on Easter
Day. There was even some unsolved mystery about a 'book’
which might have been lost in his petite maison at the time of
his very first offence. Perhaps it had been erofic too, or
contained erotic drawings. Sade and Renée-Pélagie confinued
in their marital partnership, their eldest son had been born in
1767, their second during the year of the trip to Holland, and
their daughter in 1771. Yet in 1771 another woman began
to play an unexpected part in Sade’s life, and fthis was
his sister-in-law, Anne-Prospére de Launay. Evidence of their
relationship is on the whole circumstantial, and although it may
not have been incestuous, it might be said to prefigure some of
the endless group sex episodes in the major works. The girl was
a chanoinesse, apparently destined for a religious life, by not
yet ready to take her vows. She was obviously intelligent and at
one point conducted a correspondence with the Abbé de
Sade, which seemed to indicate emotional fencing of some

kind.

If Renée-Pélagie objected to this new family situation, no
evidence has survived; but it is obvious that Sade was not
satisfied by relationships with a faithful wife and an intelligent
sister-in-law. 1772 was the year of the much- publicised "affair of
the poisoned sweets’ in Marseille and the start of Sade’s
eighteen ‘black’ years. The time between this year and 1790, a
melodrama in fact, can be summarized briefly as follows: in
auturnn 1772, Sade was sentenced to death in his absence
but fled to ltaly, allegedly with his sister-in-law. Re- arrest,
imprisonment, escape. After two quiet years at La Coste,
still preoccupied with the theatre, Sade organised mysterious
sexual orgies with young girls and at least one young man at
the Chateau, apparently involving his complaisant wife. Second
flight to Italy. In 1777, re-arrest in Paris, allegedly due to the
machinations of his mother-in-law. The following year the death
sentence was quashed, but Sade was still a prisoner and after
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Margaret Crosiand

sex. Voltaire denounced the injustice of woman's lot. Diderot
felt that .joﬂ inferiority had been largely made by society.
Montesquieu believed paradoxically that 'it is against reason
and nature that women be in control of the home (...) not at
.o__ 39, they govern an empire”. Louis- Sébastien Mercier
in his Tableau de Paris (1761-1790), exposed the horrors o_M
cheap female labour, while ‘Condorcet wanted women to
enter political life, considering them equal to man if equally
macoﬁ:ma_. 'The more women have been enslaved by the laws"
he said, .Em. more dangerous has been their empire. (...) It
w,\mr“w_m Qmo,,__awu: ﬂjimﬁm less to women's interest to maintain it, if
sed 10 be their sole means . :
e (s of defending themselves and

There was no escape for women in Les Cent Vingt J 3
Q.m moQOS\ which Sade presumably began to write wm :omwmsamjmmm
girls he included fulfilled the traditional role of sexual og.oow. but
the remarkably detailed portraits of four older women, the m+o€-
3__.@? seem fo show how the author, now in his early forties, was
40.53@ his revenge on the society which had committed Z? to
prison _n.:@m.w_«\ through the efforts of one rich woman. As for the
four ladies in «<Q:.3©~ all old and ugly, no naturalist novelist of one
or two om&c:mm later ever provided such revolting creatures. Yet
the author’s explanations as to why his principal o:oqom*ma
x\nima wjmmo creatures are of more interest to us: Natures’s
‘disorder’, expressed through “old, disgusting and fithy” objects
Is more attractive than beauty. It had not taken Sade <9<‘
_03@ to Qm.w<®_o_o a total pessimism about Nature, his vision and
_33666:0.3 of Nature’s laws are the very opposite of the
.00_3 OUjB_mB.meﬂmmme by La Mettrie and D‘Holbach: ‘Beauty
Is a simple thing: ugliness is the exceptional thing. And fiery
_BQG.SQ:OJW. no doubt, always prefer the exfraordinary thing to
the m_,3_u_m 3_3@\.. On the same page Sade took care to point out
that “all these things depend upon our constructions and organs
and on the manner in which they affect one another, and we are
No more able to change our tastes for these things than to vary
the mJQUom of our bodies’.? Beauty and health, he thought
Q:.o:a_:@ the affitudes of his characters, were simple ijm_m
c@__J.mmm and degradation create a much stronger ,003:\64_03‘
causing a more lively ‘agitation’, \

These much quoted statements, q i
: J . appearing on early pages
of Les Cent Vingt Journées, show how quickly and 33:«« mﬂQ@Qm
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thought had developed. In this vast, if incomplete work, he
contents himself with adapting the theories of the materialists
and taking them fo the furthest extent possible, without actually
quoting his sources, as he did in his later fiction. Surely it was
that unchangeable ‘construction” that led him and all his
characters into the darkness: that was the way he saw the
world. Would his vision have been different if life had been
different? Any such speculation is a waste of time, but why, in
this first book, did Sade progress no further than the ‘simple’
passions and the thirtieth day? Perhaps he had not yet
developed the intellectual and moral strength necessary for the
‘complex’, the ‘criminal’, and the ‘murderous’ passions. His
notes at the end are proof of his ambitious and mathematical
approach to his work: ‘Under no circumstances deviate from
this plan, everything has been worked out, the entirety several
times re-examined with the greatest care and thoroughness’.
Perhaps he wanted unconsciously to preserve his own life, for
only sixteen people survived out of the original forty-six who
spent the winter in the Chateau de Silling. On a ‘materialistic’
note, three of the survivors were cooks, otherwise nobody
would have survived. Readers of Les Cent Vingt Journées have
to tolerate passim, coprophilia, coprophagy, individual sexual
perversions and group sex acrobatics, but they will be
fascinated by Sade’s undoubted skill in story telling: he had
surely remembered Marguerite de Navarre and Boccaccio,
with their stories within stories. However, he set to work on most
of the Sadean themes, taking the ideas of the materialist
philosophes downhill so to speak, to the edge of some
unexplored moral darkness. Crime and destruction produce
sexual excitement, for one’s own pleasure is the most important
thing in life. Nature, far from benign, can unfortunately cause
frustration, and Durcet, for example, is aware that he cannot
achieve the ultimate in crime: | must declare’, he said, ‘that
my imagination has always outdistanced my faculties; | lack the
means to do what | would do, | have conceived of a thousand
times more and better than | have done and | have ever had
complaint against Nature, who, while giving me the desire to
outrage her, has always deprived me of the means’. In this
work, and indeed in his work as a whole, Sade seems to be
reaching out for the infinite. He had read Hobbes on the
subject, and D’Holbach had quoted him: ‘Whatsoever we
imagine, is Finite. Therefore we can have no idea, or
conception of any thing we call infinite. No man can have in his
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Margaret Crosiand

his marriage. So once again he felt rejected, isolated,
impoverished. Mercifully he met Marie- Constance Quesnet,
who seems to have loved him, while the theatre, his first
passion, allowed him fo earn a miserable living. At least one of

his plays was performed and he i i
of stage-hand. worked, for pittance, as a kind

The story of Justine, the girl who constantly frusted everyone
and seemed to invite cruelty, bears out the theory that beauty
305_. beauty, is simple, for this virtuous creature never _moﬁjw
o:ﬁj_:@. Io.<<®<ov like nearly all Sade’s women characters
she is more interesting than the men who constantly :_-:mni.
her, because she sometimes makes her own decisions, always
the wrong ones. She is silly enough to fall in love with the
jOBOmoxco_ Bressac - one is reminded of Violette Leduc and
Zoc:.om Sachs- and she helps a man whose life is in danger
o__o€_3©.jm$®: to be tortured and nearly killed because mjm
trusted .3_3. moao\Cmmw Bressac as he had used characters in Les
Cent Vingt Journées, the young man justifies the non-existence
of God and the murder of his mother. Why should family ties be
respected? We do not ask to be born and each of us is alone.

. Juliette bears out Sade’s theory that the ugliness i

is more fascinating than virtue, _wm<:o_u_< ﬂm%_saimoﬁcw_oow
mi_JUcﬂJm\w ecstatic evocation of the same theme. Juliette was
no small-time ﬂ1350_~. she organized crime on a massive scale
and she experienced sexual ecstasy through poisoning, murder
and utter degradation, choosing at one point to let o\ servant
drag her onto a dunghiil before sex could be really enjoyable
for her. When very young she made the mistake of showing pity
but soon learnt the error of her ways. Although she Eoc_m
JQEE:,\ seduce men by feminine methods, her one aim was to
acquire wealth and power and she soon behaved like a man
herself. No roE this is why Sade portrayed her as loving
or at least desiring so many women, before she mn_.o<mm
herself wo+o__< by destroying them. However, she was open to
education and she relished discussion of many philosophical
problems, _cho__< with men or women occupying religious posts
Although it was agreed there was no God, these Umo_u_m.
who were so-called in His service were at least educated
even _o.QSmQ. Sade enjoyed introducing real people 0303©.
his o_m..:oP as though tfo prove that they were criminals or
hypocrites, even if, like Cardinal Bernis, they discuss free
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will, which we do not possess. The materialist beliefs are sfill
all-important: ‘All our ideas owe their origin to physical and
material causes which lead us in spite of ourselves’. Archbishop
Fénelon is quoted: ‘| modify myself with God. {...) | am the redl
cause of my own will". "But’, says Sade, ‘Fénelon has not
considered in saying this that since God is the stronger he has
made Him the real cause of all crimes...”. And in addition to its
discussion of abstractions, this extraordinary book completes
the ‘murderous’ and ‘criminal’ passions that were missing from
Les Cent Vingt Journées.

Juliette, ou les Prospérités du Vice, is essential reading
for anyone who wishes to understand Sade, although like
everything else he wrote, it confains repetition and longueurs.
However, once one has read one or fwo episodes from Justine,
the story of the poor virtuous girl tells us no more about Sade’s
thinking than Les Cent Vingt Journées had done. Aline et
Valcour must be read too, for Sade was immensely proud of it
and it reveals a less angry man, a frustrated traveller who fried
to examine the customs of other countries as a kind of
amateur anthropologist, a potential democrat who looked
for Utopia and claimed that he had anticipated the ideals
of the Revolution. Although nature is still supreme, she is
not necessarily destructive, but if Aline’s father can stfill cast
incestuous eyes upon his daughter, he does not win. The same
theme of incest if also explored in Eugénie de Franval, where
the father utters highly specious arguments in favour of it, again
supported by Nature. However, he does not win either, and

story has a fragic o:a..

Many of Sade’s stories might seem to be typical moral fales
of the eighteenth century, and again the girls and women
ilustrate the author’s apparent willingness to repent in a
strange way for the destructive eroticism which has caused him
so much trouble. The most memorable are named after their
heroines: Eugénie de Franval, Emilie de Tourville, Henrietta
Stralson, La Chatelaine de Longeville, Ernestine. in the last two
the men are outwitted. It is worth noting that in one story af
least, Le Cocu de vie-méme, Sade reminds men that if women
behave badly towards them, is that not the fault of the men
themselves?

By the time he reached early middle age. Sade insisted
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Margaret Crosland

clergy. who were useless, should not be given any power. ‘That is
my profession of faith. What am | at the moment? Aristocrat or
democrat? Tell me please, lawyer, for | myself have no idea’. He
fried to convince himself, perhaps, in Aline et Valcour, and in that
stage of his thinking, that he was surely a potential democrat.

In other, sometimes related ways, he was a moderate: the
man who had railed against the Montreuil family for decades
could have sent them to the guillotine during his period of
administrative power. But he said nothing and they were
spared. The author who had trampled on God helped in the
serving of Mass at Charenton in 1805, and the man whose major
books are full of slaughter was opposed to the death penalty.
He had probably caught up with the ideas of Beccaria. He
believed that punishment could not be discarded, but he
sincerely thought that prison was no solution.

But who could fail to be fascinated by that famous
pamphlet Francais, encore un effort, inserted intfo  La
Philosophie dans le Boudoir? Did Sade compose the corrupting
sexual education of the innocent Eugénie simply to ‘sell’ his
political idea through cheerful pornography, linking personal
immortality to the anarchy of an immoral state? The piece
recaptures all the violent energy and topsy-turvy logic of
Sade’s longer books, although Jean- Jacques Pauvert has seen
in it a possible echo of the communism developed by
Frangois-Noel (‘Gracchus’) Babeuf, who was unsurprisingly
executed in 1797.

There is not one moderate line in Lg Philosophie dans
le  Boudoir, published anonymously in 1795, allegedly a
posthumous work by the author of Justine. It has q theatrical
quality which reflects Sade’s current efforts to have his plays
produced. He tried hard, but he did not have much luck: he
was thought to be old-fashioned. But there is nothing
old-fashioned today about the ‘freest spirit who ever lived’. He
may not have invented a philosophical system but he created,
out of his omnivorous reading and his woman-dominated life, a
unique adaption of traditional and current trends in thought,
creating a histrionic, controversial oeuvre which has come into
its own two hundred years after it was written,
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NOTES

The Second Sex, Part Il, IV.

Transiation (adapted by Grove Press, Emm.c by >g:®@m
Michelson, quoted by Simone de Beauvoir, Faut-il brdler
Sade? See bibliography.

Leviathan, Part |, Chapter 3.

Selected Letters, The Marquis de Sade, (fransiated by W.J.

Strachan), edited by Margaret Crosland, London, 1965,
Madame de Sade was staged by Ingmar Bergman at the
Brooklyn Academy of Music in May, 1993.
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Catherine Cussef

any limit on desire, as purely imaginary ties which do not
withstand rational analysis: their purpose is therefore to analyze,
that is, to dissolve in the etymological sense of the term (in
Greek, analuein), everything which they name ‘prejudice’,
‘chimera’, ‘ghost’, or “illusion’. Such things include, for instance,
love, faithfulness, gratfitude, moral instinct, and, above all,
any religious belief. In the fradition of 17th-century libertine
philosophers, Sadean libertines analyze God’s existence as an
imaginary projection of human fears and desires: ‘This ghost (...)
cannot exist outside the mind of those who consider him,
and he is therefore nothing but an effect of their minds’
inflammation’(VIII, 45).

This critique of imaginary beliefs explains the long and
numerous philosophical discourses in the Sadean novel: we
know that libertines, whatever crime they commit, always start
or end with a long speech in which they demonstrate that
moral, social or natural obstacles to crime are nothing. Sade
quotes, plagiarizes or criticizes all 18th-century materialist
philosophers from D’'Holbach to La Mettrie, pushing their
reasoning to ifs extreme logical consequence, and strongly
attacking the belief which is, for him, the basis of all others, the
belief in God and the immortality of the soul.?

But this God so rationally eliminated by libertines is far from
disappearing from the Sadean text, as Pierre Klossowski first and
many critics after him have noted as a way to question Sade's
atheism.® At the moment of climax, called by Sade the moment
of “crisis’, libertines scream a name with hate and rage: that of
God. While victims are assassinated in cold blood, the mere
name of God provokes the libertines’ fury: ‘God; my blood
boils at his mere name’ (VIIl, 30). When libertines free themselves
from physical tension, they aill utter biasphemies: ‘God fucked
twicel” (VIIl, 437). ‘Damned fucking God! You bugger, God, whom
I don’t give a fuck about!” (IX, 393). The name of God is used
to designate a state of paroxysm: ‘We were all on fire, in an
excitement that would have made us plunge the dagger into
God'’s heart, if this idiot had existed’ (IX, 273). The libertines’ climax
resurrects God through his name, to repeatedly stage his murder.

The violence of blasphemy, not the affiimation of God's

non- existence, characterizes Sadean fiction: as the subject of
such hatred, God is no longer a mere fantasy, but gains
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consistency. The question of God’s existence - or inexistence -
confronts us with the paradox of the Sadean system. While
rational discourses within the novel and the coldness of
description are meant to prove the libertine’s apathy in the crime,
the name of God, uttered during climax, suddenly gives rise to
pathos. At the moment when Sadean heroes explode with
pleasure, they paradoxically explode with anger: 't had never
seen his prick in such anger’, Juliette says of Saint-Fond (Vill, 334),

The paradox is the following: as soon as God is named in
L Histoire de Juliette, the idea of an insufficiency returns: the only
limit that libertines meet in the end is God’s non- existence. They
resuscitate God as the limit that makes them despair because of
its non-existence: ‘God, villain idiot!l’, he screams, ‘do not limit thus
my power, when | want to imitate you and commit evil! (...) Put, if
you dare, for one singly moment, your thunder between my
hands’ (IX, 579). Noirceuil addresses God during the novel’s final
orgy. when all limits are transgressed and all kinds of crimes
committed. While human and divine law is negated, God is
named the “villain idiot” who limits the libertines’ power.

Another scene, well before this final one, has attracted the
critics” attention. It is the scene in which Saint-Fond, Juliette’s
master, reveals his secrets, the only way in which he can
remedy the deadlock of limit: 'To prevent victims from taking
part in celestial joys, he had to make them sign, with blood
taken from near their heart, that they would give their soul to
the devil, and then he would thrust this note in their ass hole
with his prick” (VIII, 357). Even if Saint-Fond calls this little ritual a
‘weakness’, and the more rigorous Clairwil a ‘folly”, readers will
remember it as an essential moment in L’'Histoire de Juliette: it
seems to prove that Sade, in spite of his proclaimed atheism,
stays in a system dominated by -the sacred; Saint-Fond refuses
to give up his' weakness, because it dllows him to escape the
despair of limit: ‘This idéa drives me to despair; (...) when |
immolate an object, | would like to lengthen its pain beyond
the immensity of centuries” (VIII, 356).

The very name of Saint-Fond symbolizes the solution through
which he remedies his despair: by thrusting in his victim’s anus an
eternal damnation, he does not simply commit the crime of
sodomy punishable by death in the eighteenth century, and
therefore breaks a law, but he also sanctifies the bottom, he
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Catherine Cusset

embodied the weak imagination that libertines seek to destroy.
Sade does not simply represent the paradox of the unlimited
which leads to the infinite repetition of the same act, he
also resolves it in his last anonymous and most important
novel. Saint-Fond and Clairwil, the two libertines who used the
word ‘despair’ to describe their impotence in front of the
paradox of libertinage, are eliminated in the novel. Juliette
survives. Her ‘story’ represents the solution through which Sade
paradoxically resolves the aporia of libertinage.

2. The Italian journey or the volcanic imaginary

Not only does Juliette survive, but also she leaves the country
in which her masters had initiated her to libertinage. ‘The Sadean
journey teaches nothing’, wrote Roland Barthes.™ This statement
became almost a dogma among French critics of Sadean fiction.
Yet, although the lesson is neither cultural nor moral nor
ethnological, there is one, for Juliette and for Sade’s readers.

Juliette’s departure for ftaly marks a new step in her story.
Before her trip to Italy, Juliette had never uttered a long discourse
like La Delbéne, Saint-Fond, Noirceuil or Clairwil. It is in Italy that
she speaks as a philosopher for the first time, when she faces Pope
Pius VI and King Ferdinand of Naples. However, Juliette’s speeches
are different from the other libertines’ discourses: she seeks not
simply to destroy victims’ prejudices and imaginary beliefs, but
rather to ridicule power, even when a libertine hero, like Pope
Pius VI or King Ferdinand, benefits from this power. She shows
that she is not impressed by authority of any kind. In some way,
her discourses put an end to discourses: to the authority of @
masculine and theorized libertinage.

Juliette’s first discovery in Italy is the Pietra-Mala volcano.
When Juliette arrives in Pietra-Mala, she has just left France, the
country of reason, the country of her libertine teachers and
masters. She discovers Italy as a volcanic land, as the country
of "Nature’s whims’. The crossing of the Italian border means a
real and symbolic rupture with her past: she leaves the country
of discipline and reason for that of fire and exuberant images.

Two volcanos frame Juliette’s descent into the Italian
peninsula: Pietra-Mala in the North, Vesuvio in the South.
Between the two volcanos, Juliette travelled through ail Italy,
from the Alps to Calabria, and went through all the steps
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of libertinage and corruption. Her discovery of the second
volcano marks the acme of her sexual, political and intellectual

power.

In no other place in Europe is Nature as beautiful and as
imposing as in this city’s surroundings. It is not the sad and
uniform beauty of Lombardian plains, which leave
imagination in a tranquillity that resembles langour: here, it
is everywhere inflamed. The disorders, the volcanos of this
always criminal nature plunge the soul in a turmoil that
makes it capable of great actions and tumultuous passions.

‘This is us, | told my friends, and virtuous people resemble
these sad Piemontese fields whose uniformity annoyed us’
(X1, 354).

What does Juliette proclaim with this image of volcanos, as
opposed to Piemont's flat landscapes? She declares that
flatness and uniformity are boring, be they geographical, moral
or aesthetic. She establishes a dichotomy between virtue's
boring flatness and imagination’s volcanic inflammation. In this
dichotomy, libertines who taught Juliette to commit crime with
sang-froid, with ‘apathy’, and fought against the power of human
imagination, liberfines who repeat crimes endlessly and get rid of
imaginary illusions, seem to be closer to flat lands and virtuous
people than to volcanic peaks and Juliette’s imagination. In ‘Kant
avec Sade’, Jacques Lacan attempts an analogous comparison
when he brings together Kant’'s imperative of moral law and
Sade’s imperative of apathy: like moral law, Sadean libertinage
intends to be pure of any human motivation; it must be
‘non-pathological’.!" Adormo and Horkheimer, in their chapter on
L'Histoire de Juliette entitled ‘Juliette, or Reason and Morals’ in
Dialectics of Enlightenment, identify Sadean libertinage with a
pure and disincarnate ‘ratio’.'? But they blame Juliette for being
still idolatrous: she keeps believing in pleasure, she does not reach
the perfection of libertinage like other characters in the novel, her
companion Sbrigani for example.

Shouldn’t we ask, then, why Sade recounts Juliette’s, not
Sbrigani or even Saint-Fond’s story? During her Italian journey,
Juliette swerves from her teachers’ lessons to lead the reader
on another path, that of a metaphorical language which seems
to contradict the meaning of Sadean libertinage. After she and
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Catherine Cussef

La Durand, for instance, refuses the money that Juliette
wants to give her to pay for the poison used to kill Clairwil: ‘|
don’t want to be paid for a favor given by my heart’ (IX,
430). While monetary payment serves precisely, in the libertine
system, to reverse the traditional system of values, here, for the
first time in the novel, sentimental value prevails over monetary
value. Juliette also insists on their delicate feelings and acts: ‘|
received, | must say, her attentions with the same delicacy as
she in giving them to me” (IX, 436). This delicacy, never heard of
in the relations between libertines who mean by ‘delicacy’ only
the refinement of some sexual fantasies, leads Juliette and Lg
Durand to utter the most tender declarations of love and oaths
like in the most traditional of love relationships: “In the name of
the most tender love, stop worrying, my angel’, La Durand tells
Juliette (IX, 438). | repeat that | give myself up fo you, that you
can count on my heart as | rely on yours; our union makes
our strength, and nothing will ever dissolve it', Juliette tells La
Durand (X, 439).

How should we read these declarations of love, so
abundant at the end of L'Histoire de Juliette? Is it g parody of
the ‘metaphysical’ vocabulary of love, like in all the love
declarations which are uttered throughout the novel and which
all lead to treason, following the law of libertine desire?' Why,
then, is La Durand never betrayed?

La Durand has a particular status in the novel, Compared to
Clairwil or even to Olympe Borghése, and mostly to Noirceuil or
Saint-Fond, her presence is quantitatively rather unimportant,
Her role is composed mostly of eclipses: she appears for the first
time at the middle of the novel, to reappear only four hundred
pages [ater and disappear again after fifty pages, before she
feappears in the last three pages. However, despite such a rare
presence, she is not a secondary character. It is she, indeed,
who determines the plot’s main peripeteias. During the first
encounter between Juliette and La Durand, when Clairwil
takes her friend to visit g fortune teller, she predicts Clairwil’s
and Juliette’s future (VIII, 509). Four hundred pages Iater, her
prediction concerning Clairwil's death is carefully realized by
her own agency. Before this, if Juliette left France for Italy, it
was because of a dream in which she suddenly remembered
the fortune teller’s prediction, as though her superstitious belief
in the prediction and her own dream were stronger than her
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philosophical and libertine reason, When La Durand reappears
in Italy, we suddenly learn that she secretly accompanied
Juliefte throughout her journey:

‘I never lost sight of you, my dear and tender friend. |
followed you to Angers, to Italy, while doing my business:; |
always had you under my gaze. My hope disappeared
when | saw your various ligisons with the Donis, Grillo,
Borghése, and | was even much more desperate when |
discovered that you had found Clairwil again... Eventually |
followed you here from Rome, and, tired of seeing my plans
thwarted for so long, | decided to unravel the adventure:
you see how well | succeeded’ (IX, 434),

‘| decided to unravel the adventure’: it is indeed La Durand
who gives the novel a reason to end, since she ‘unravels’
L'Histoire de Juliette. To unravel means to untie a knot, to solve
(or dissclve) it. It is also La Durand whom Sade entrusted with
defining liberfinage as ‘the total rupture of all restraints’. No
libertine would disavow such g definition. However, La Durand’s
acts seem to strangely contradict her principles: it is by
tightening the most solid bond - that of her eternal alliance with
Juliette - that she unravels the novel. L Histoire de Juliette ends
on this bond, that no treachery will ever cut. The narrative of
Juliette’s adventures thus appears as a quest leading to the
indestructible alfliance of Juliette and La Durand. ..

When Juliette ends her narrative, her libertine listeners
decide to hand over Justine to nature, which” fulfills their
expectation by killing Juliette’s sister with a thunderbolt: ‘A
thunderbolt strikes her down, crossing her through and through’
(IX, 683). This firnal thunderbolt eliminates sentimental weakness
embodied by Justine (who could not stop crying while listening
to her sister’s narrative), and strengthens libertine principles:
‘Come and look at Heaven's work, come and see how it
rewards virtue’ (IX, 583). God (‘Heaven’) is once again ridiculed
and his powerlessness (or impotence) is stressed in this final
scene, upon which many critics have commented: nature’s fire
serves to prove the validity of libertinage. Juliette’s adventures
thus seem to end with the sacrilegious rupture of the familial
link, with the symbolic annihilation of sentimental iltusions.

But we most often _ﬂoam* that this thunderbolt is not the Iast
event in the novel. It is followed by a second gift of heaven:
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Catherine Cusset

then by tying a paradoxical alliance with La Durand: she
substitutes the libertines’ discourses which theorize pleasure
without theory. The ultimate cult reversed by Juliette and La
Durand is that of libertinage, Juliette and La Durand do not try
to eliminate every belief. They accept to escape from the
rationalizing power of words.

Juliette tells her listeners how, during their first encounter, La
Durand imposed silence on Clairwil who was repeating the
obvious truth of libertinage:

‘Simple creatures’, La Durand answered, ‘it is not a man
who enjoys your body, it is God’.
"You are mad, Madam’, Clairwil said. ‘There is no God (...)".

“Shut up!” La Durand said. ‘Give yourself up to the
impressions of the flesh, without wondering about those
who make you feel them: if you say another word,
everything is ruined’ (VIli, 508).

La Durand orders the libertine to keep silent, to believe in
the 'God’ that she invented for them, and to have pleasure.
She chooses imagination over reason and mocks the two
libertines who pay her to discover her secrets, thus affirming her
primordial freedom.

It is the same freedom that Juliette exerts at the end of the
novel, during the grand final orgy, when she orders her former
master Noirceuil to shut up and ‘fuck’. Because this last orgy
takes place on Noirceuil’s property and is organised by him, one
could think that Juliette’s return to France also means her masters’
fantasies. However, the way in which she interrupts Noirceuil, who
is speaking to the horrified victim he is sodomising, reveals how
much their power relation has changed.

Just think, Madam’, said the ferocious Noirceuil still
sodomising, ‘that it would be enough to cut the dividing
membrane, fo completely nullify the action against which
you protest; and if you want, Juliette, with a razor (..
‘Fuck, fuck, Noirceuill You are talking nonsense (...)" (VIlI,
560).

Noirceuil was on the point of asking Juliette to cut the
membrane dividing her victim’s vagina from her anus: he wants
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to ‘nullify’ the crime by destroying the physical limit which
transforms sodomy into a crime. However, Juliette energetically
inferrupts him and accuses him of talking nonsense (in the
French text, déraisonnen, of losing his reason. Libertine reason
faces its own contradiction: it destroys every limit, and this
elimination (of limits, of difference, of ‘dividing membranes’)
gives liberfines a limitless power. But this rational elimination of
difference confronts reason with madness: with its other, with its
own limits.

Juliette establishes the limits of reason: she reveals the
impossibility of an entire rationalisation of pleasure: she calls the
concrete representation of the disappearance of the crime
(through the disappearance of the ‘membrane’ which delimits
ity the beginning of irrationality. She was the pupil, she has
become the master, and she gives an order to Noirceuil: to
‘fuck’, and to shut up.

The volcano episode and the final relationship with La
Durand represent Sade’s choice of limit. With these two
episodes, Sade invites us to read his texts as fictive and
humorous texts, and not, as suggested the French feminist
Elisabeth Badinter who wanted to censor Sade’s novel, as
rational demonstrations inviting readers to commit murder.'s
Juliette’s transformation through the novel allows us to
understand why Sade entitled his last long novel L'Histoire de
Juliette. Juliette chooses fiction, without trying to prove its truth;
she chooses pleasure, without trying to annihilate every belief,
since imaginary belief is a component of pleasure. What Sade
tells us with the invention of Juliette-is that freedom is the very
choice of limit. ‘The total rupture of all restraints’ implies the
acceptance of one restraint, in order that libertines do not stop
on their way, in a challenge they address to God or to
themselves. L’Histoire de Juliette 'is Sade’s critique of pure
fiction. Just as Kant wrote a ‘critique of pure reason’ to
examine the conditions of possibility of reason as well as its
limits, so does Sade outline the conditions os possibility of fiction
in L'Histoire de Juliette, and in so doing he reveals the power of
the imaginary. ;
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David Allison

Sade’s Itinerary of Transgression
David Allison

| would like to address the nature of transgression and ifs
logic or itinerary in Sade’s work. If this task is somewhat
speculative and incomplete, it perhaps mirrors the foundational
incompleteness of the more than sixteen extant volumes of
Sade’s writings. For a more exhaustive, if not definitive,
resolution of the very issue of transgression, the analysis
would have to continue the debate between Derrida and
Foucault over the validity of Bataille’s celebrated account of
transgression, which in turn draws upon the earlier work of
Roger Cailiois.'

The first concern, however, is to try to ascertain to what
extent ‘transgression’ is really a concept in the stfrict sense.
While it can assume a variety of grammatical forms (noun,
transitive or infransitive verb, adjective or adverbial form), the
noun derives ultimately from the Latin verb fransgredi, which
means, to step (frans) across (gredi. In its transitive verbal form,
the OED defines 'to transgress’ as follows: 'To go beyond the
bounds or limits prescribed by a law, command etc’. Or, to
break, violate, infringe, contravene, trespass against’. To this, it
adds: ‘To offend against (a person); to disobey. To go or to pass
beyond (any limit or bounds)’. In its noun form, the citation
continues: 'The action of transgressing or passing beyond
the bounds of legality or right: a violation of law, duty or
command; disobedience, trespass, sin’. ‘The action of passing
over or beyond (in the etymological sense)’. Or, 'The refusal
to be limited’. More conventionally, perhaps, transgression is
held to be synonymous with the following: trespass, violatfion,
infraction, breach, infringement, contravention. Further, it is
held to be analogous with such terms as encroachment,
invasion, entrenchment, slip, lapse, offense, sin, vice, crime.

It immediately becomes evident that ‘transgression’ is no
ordinary word. It seems to represent what Leibniz would cali a
musterrolle of characterisations or qualities: for example, a
veritable roster or calendar of types and specimens. The
examples or instances of its use-- simply as enumerated
in the OED entry-- concern or deal with the following
abstract cases: bounds, limits, prescriptions, laws, commands,
conventions, duties, statutes, constitutions, doctrines, goadls,
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paths, boundaries, proportions, sequence or formations. The
general subject matter to what these cases or concerns would
refer, are the following-- again, from one dictionary citation:
property, civil law, constitutional law, ecclesiastical or cannon
low, human will, Divine will, the human subject, human
conduct, geology, music and manners. This abstract and
general range alone, would provide a dizzying basis for a
classification of tfransgression. And add to this a discussion of
precisely what nature, conduct or humanity alone might entail,
and the most astute numerologist or taxonomist would quickly
be left speechless. Again, in its most succinct lexical formation:
to transgress is fo pass beyond any limit, any boundary. And
what is defined by a limit? a boundary? Precisely that which
has discrete form, discrete identity.

We seem hard pressed, then, to speak about transgression
in any precise sense. What, for example, would constitute a
strategy for finding examples of transgression? That is, how
would we jdentify transgression, or acts of transgression, in
the first place? This task would surely raise the problem of
the hermeneutic circle: we would have to presuppose a
rather definite concept of transgression in order to discern its
parficular instances. Quite simply, one would have to know,
one would have to presuppose, the nature of what one is
looking for, prior to being able to identify something as an
example of it. Alternatively, is transgression perhaps something
other than a concept in the strict sense-- is it perhaps a vague
nofion? An idea, disposition, or state, which assumes identity
only in name, only nominally? Would this nominal unity therefore
be established on the basis of gathering various features of
resemblance? Thus, the nominal unity of the term would find its
basis in metaphorical usage, or in a certain figurative use of
speech (for example, by turning to the analogy or simile).
Would there be a family resemblance of features? Perhaps a
general metaphorical or morphological sameness to the varied
uses of what passes for transgression?

One striking feature of this term, this so-called concept of
tfransgression, is that in each pretended case of its use, it seems
to acquire sense from the object of its operation. Thus, |
fransgress something or someone. If | fransgress the law, | am a
law-breaker. If | fransgress divine command, | am a sinner. If |
transgress one’s person, | am perhaps an assailant or a rapist.
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David Allison

Affirmatively transgressive acts would be little different from
reformist gestures in this case. The limits which define positive
and negative operations would remain basically unchanged--
or. at most-- somewhat expanded according to an already
inscribed pattern or code of systematic organisation. In this
sense, the difference between heresy and heterodoxy might
amount to little more than such reforms as those proposed by
Martin Luther: for example, a protest-ant re-formation.

Following this line of thought, it might appear that
transgression-- in either its negative or affrmative modes--
nonetheless remains bound by its limits, since the limits, which
in each particular case are addressed, are themselves
circumscribed by the very field which defines them. In the
simplest terms, negativity is bound by the values positive and
negative, and by the respective region or field of application.
Thus, a positive transgression nonetheless invokes the field in
which it operates. And, this is precisely why a rapist is a term of
moral reprobation, or ‘atheist’ a term of religious reprobation,
or ‘schizophrenia’ a term for the mentally maladjusted or
dis-functional. Hard it is to escape the field of negativity,
precisely because negativity-- whatever we may think of it-- s
one of the structures of the field.

So far, then, we seem to hesitate to assign a positive
conceptual value, some value or mark of content, to the
seemingly ampliative character of transgression. Rather, we
have been speaking of it as a notion, perhaps, one that had to
be discerned across a variety of cases. The word seems to
derive its sense from the object and field of the so-called
‘fransgressive’ operation. Further, we have been discussing.
without really settling, the issue as to whether ‘tfransgression’ is
in fact system-dependent: for example, whether fransgression is
simply bound by the rules which govern a field of operation--
even if it be simply to negate or to violate these rules
themselves, these taboos and prohibitions. Or, should we ask,
as ‘ampliative’, does transgression reinscribe these rules of
governance and limit within a wider field of play, or, finally,
whether it suspends the rules themselves by which the field of
play is properly identified and denominated. Which is to say.
there seem to be three possible options to our understanding of
tfransgression so far: 1) that it is system and function-bound. 2)
That it is system and function-expanding, for example, that it is
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‘ampliative’. 3) That by its operation, system and function are
themselves fundamentally altered, volatilized: disrupted and
essentially changed.

Alternatively, and more modestly. perhaps, these three
ways of viewing transgression might simply point up that we
have but barely sketched out the domain of a discourse,
without assigning a very precise sense to the terms of that
discourse. To come to the point of decision, we would
ultimately have to examine instances or cases of what passes
for fransgression. We would have to examine various discourses
about transgression, and raise the issue as to whether or not it
can called a concept, a notion or a sense-unity at all, and
finally, to try tfo point out within which context it makes sense
even to talk about transgression either about a specific case
of transgression, or about transgression in general. If the
latter, what is the compass, the arena, the deployment of
fransgression? What does it include or exclude as its multifarious
operation? Might general transgression include, within its own
reservoir of possibility and operation, the formal identity of the
language we use to denominate it? In which case, can it-- to
call it ‘'it"-- be spoken about, written about, enunciated,
recorded or even remembered? Recall our itinerary.

More commorily, perhaps, we tend to think of transgression
as being mofivated, as having some purpose for its initial
operation-- commonly, | say, if we think of the -usual, lexically
defined instance of this word. 'Little Francine was raped by
someone’-- there must be a reason! ‘Young Herbert oufraged
the entire community by his unspeakable acts’-- why would
such a nice boy do that? Motivation and purpose: these seem
to characterize what passes by the name ‘transgression’
in almost every possible case, whether we initially view
transgressive acts as negative or as positive testaments.

Perhaps the most positive sense, of transgression could be
expressed in the rather sympathetic terms of liberation or
freedom. To free oneself from fetters of one kind or another, fo
overcome an undesirable condition, brought about by external
powers, to liberate oneself from, perhaps, an unjust fate. Of
course, it will be under the rhetoric of just such cases that we are
wont to ascribe heroism, courage and fragedy to the human
situation. We know that for the mythology of Hesiod and Homer,
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David Allison

catalogued in Diderot’'s Encyclopedia). What Sade saw
practiced, however, was the very opposite of a newborn and
unfettered human freedom. Rather, Sade shows how the
ancient religious and moral teachings, together with their
restrictions, their taboos and prohibitions, etc.-- Sade shows
how the ancient moral teachings continued to forbid the
effective practice, the effecfive reawakening of human
freedom. If God was no longer in control of physics and
dynamics, he seemed, nonetheless, to continue to control the
minds and bodies of humanity in general. 'The light of stars
takes years ...’

Sade’s task, then, is to dramatically finish the work of
Descartes: to complete the work of the Renaqissance and
Enlightenment thinkers, and to bring the doctrine of absolute
mastery and freedom down from the level of theoretical physics
and dynamics, to the practical level of daily life. Namely, down
to the level of the individual’s freedom: so as to permit the
individual to act as she or he chooses. Thus, Sade claims to
engage the docitrines of the new sciences so as to bring about
their concrete expression on the level of ethics and morality. in
short, he is concerned to understand and to expiain how if is
we act. At the very height of the Enlightenment, Sade draws
his conclusions for the forthcoming secular age: a hundred
years before Dostoyevsky and Nietzsche. Sade, like Raskolnikov,
declares: ‘If God is dead, then everything is permitted’. For the
individual, or for humanity at large, for that matter, there is no
rule, no law, that is absolutely justified or universally justifiable.®
Nothing from without can legitimately restrict our freedom to
act, nothing can properly be said to determine how or why
we should act, other than our own will, our passions and
inclinations. In fact, for the modern political state, freedom
itself is the beginning and end of human action: life, liberty and
the pursuit of happiness, whatever the latter might consist.

We recall that in the High Middle Ages, the authority for the
religious and political administration of Europe, was St. Thomas
Aquinas. In the Summa Theologica he writes:

Now it is evident that the world is ruted by divine providence,
that the whole community of the universe is governed by the
divine reason. Therefore, the very notion of the government of
things in God, the ruler of the universe, has the nature of a law
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(...) Law is arule and the measure of acts, whereby man is
induced to act or is restrained from acting: for law (lex) is
derived from the term ‘to bind’ (ligare), because it binds one
to act or not to act.?

This was a sentiment about which Sade felt quite strongly.
Understandably so, since he was bound in prison for some
twenty- seven years of his life. Likewise, it is understandable that
he wrote in defence of personal freedom, and that he not only
attacked the notion of confinement, restriction, and constraint,
but that he attacked the insfitution of law itself. For every law
claims submission of the individual. The human subject is
precisely, thereby, that which is subjected.

in view of his heritage, and in consequence of his own
subjection, Sade is perhaps the single most uncompromising
revolutionary in the tradition of Western thought: he attacks, he
lay’s siege to, the Divine Law, to the Eternai Law, to the Natural
Law, and to the Human Law. It is for this reason that Sade is not
the paltry libertarian, who only wants to negotiate free passage
in and among the necessary rules of order, convention, and
social justice. Rather, he is a libertine: the only value consists,
ultimately, in his personal exercise of freedom-- from any
and all constraints, limits, bonds. Thus, his highest act is the
total destruction, the total annihilation, of these constraints
themselves, these laws, rules and duties that bind, that restrict
and constrict his personal freedom.

Sade is no longer content fo live comfortably under the
dominion of order, for order itself constrains and dictates only
cerfain possibilities of personal action. Order itself crushes-- it
deforms or reforms its ‘other’-- in its ceaseless demand for
conformity, assimilation and submission. Sade’s writings about
transgression or revolution, are thus statements in the strongest
sense, they are ‘doctrines’ in extfremis: they demand the
complete overthrow of any vestige of order. His revolt
or transgression takes place, in each case, according to
the partficular type of restriction that is imposed on his
freedom. Thus, Sade variously proposes blasphemy, immorality,
crime, incest, murder, violation, lies, slander, theft, rapacity,
irationality, sodomy, hate and every other kind of violence,
perversion or aberration conceivable-- each of these a specific
and considered tactical operation to serve the strategic
moevement of the libertine’s transgressive itinerary.
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David Allison

socially restrictive to the libertine. They continually impose
taboos and bonds upon the individual, there prohibiting his own
free action. Thus, Sade repeatedly attacks the customs and
morality of a people, claiming that they are entirely arbitrary,
unnatural and unfounded-- in short, they are simply relative
codes-- relative, as he says, to a patch of geography, of
terrain. One particularly personal, if not recurring, example he
cites is to be found at the end of his ‘Notes Concerning my
Detention’: "So long as any French soil is left on the globe, it will

forever be recognisable by the corruption practiced upon it’.®

4). Fourth. But with the violation of custom and habit, a new
basis of social coherency and social justification is revealed,
one that again severely restricts the libertine, namely, law itself.
Thus, the libertine is compelled to attack the legitimacy of civil
law by showing that it, in turn, is fully arbitrary: that civil law, just
as much as manners, customs and habits varies from country to
country, place to place, time to time, tome to tome.

To counter the restrictive effects of civil law, Sade shows that
the taw itself is fully unjust and unjustifiable-- that it doesn’t merit
compliance. In consequence, he counsels fraud to overcome the
unjust law. The civil law, he says, supposedly exists for the weak;
but the civil contract deprives the weak of what little they do
have in the first place. Alternatively, and at the same time, it
deprives the strong the right of acquiring more. As such, the law is
contradictory, and benefits no one. As he would claim in Justine,

the truly intelligent person is he who (...) lashes out against
the social contract, he violates it as much and as oftfen as
he is able, full certain that what he will gain from these
ruptures will always be more important than what he will
lose if he happens to be a member of the weaker class; for
such he was when he respected the treaty; by breaking it
he may become one of the stronger.”

5) Fifth. Society, nonetheless, claims to justify the civil order:
ostensibly, it justifies the state and its laws by calling upon a
transcendent foundation-- by invoking a deity, by recourse to
theological argumentation, for example, by claiming divinely
ordained rights and principles, divinely sanctioned human laws,
by claiming equality in the face of God and by the precedent
of Holy writ. Thus, civil law would typically justify itself by appeal
to the authority of Divine Law.
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The libertine, therefore, sets out to deny the existence of
God: to disprove the divine, indeed, to ridicule it, to show the
pain and suffering that religion in fact causes the individual to
endure-- and, certainly, this is the very axis of his novel, Justine.
To overcome or to correct the limitations imposed by religion,
Sade appropriately teaches blasphemy.®

But blasphemy is not only a temporary victory, a pyrrhic
victory, on the way to complete mastery and freedom, a
victory gained largely by flight. Blasphemy is only tactical stage
because if theology is itself but the product of a frail human
psychology, if God is only a fiction of weak minds, then the
claims of religion are easily dispensed with. Religion as the
foundation of law, law as the foundation of society’s manners
and customs-- all this can be easily dissipated. One need not
struggle against mankind’s pettiest fears, because they simply
reflect and reinscribe the weakest elements of society at large.
To seriously wage war with religious taboos and beliefs, and to
remain at this level of discourse and blasphemy, would be to
concede the issue of mastery. It would be to depend upon the
religious beliefs of other people-- hardly one’s equals-- to
depend on their child-like delusions for one’s own attempt
at victory, one’s own liberation. Rather, the libertine derives
pleasure and strength from his mastery over society and their
silly beliefs: the libertine himself accordingly becomes solitary
and uniquely sovereign-- divine .’

6). Sixth. To remove himself from all sentimentat, family, social,
civil and religious restrictions, Sade makes the libertine attain
equality with nature at large. Up until now, each stage of
his progress towards the aftainment of mastery, his path to
absolute freedom, had been justified by appealing tfo nature.
But at this stage of his evolution, the libertine now conceives
himself fo be on the same level as nature itself. He willfully
embraces all that exists: he pursues all things, every activity,
every thing, and not just pleasant diversions or excesses. He
welcomes pain, suffering, joy, filth, happiness, wealth, abuse,
degradation, every act, every delight, every torture.

Sade here reinterprets nature in a way that is somewhat
different from the traditional view. For Sade, nature is precisely
the sum of forces of creation and destruction. Indeed, to
create, one must forcibly destroy. Thus, for Sade, there is no
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David Allison

8). We reach the eighth stage of the Sadean itinerary. In the
end, we could say that Sade’s libertine achieves all he has set
out to attain-- that he overcomes all opposition and becomes
free, unfettered. But the only limitation he cannot overcome is
death itself. He comes closest to surpassing that most human
mark of finitude, however, in Juliette, when he says,

What | should like to find is a crime, the effects of which
would be perpetual, even when | myself do not act, so that
there would not be a single moment of my life, even when |
were asleep, when | was not the cause of some chaos, a
chaos of such proportions that it would provoke a general
disturbance so formal than even after my death its effects
would still be felt.!?

Also, one can find much the same state purpose in Jusfine: for
example, the well known passage where Sade compares one
of his characters to

...those perverse writers whose corrupfion is so dangerous,
so active, that their single aim is, by causing their appalling
doctrines to be printed, to immortalize the sum of their
crimes after their own lives are at an end: they themselves
can do no more, but their accursed writings will instigate
the commission of crimes, and they carry this sweet idea
with them to their grave.’

A third instance in Justine, where the libertine literally
experiences the delight of transport in overcoming the
limitations of death, is the occasion of the game played by the
infamous cad Roland, the old game of 'cut-the-cord’. In this
case, the petit mort of jouissance effectively becomes an
out-of- life experience:

Roland is stimulated by a few of his usual caresses; he
climbs upon the stool, | put the halter round his neck; he
tells me he wants me to curse him during the process. | am
to reproach him with all his life’s horrors, | do so; his dart
soon rises to menace Heaven, he himself give me the sign
to remove the stool, | obey; would you believe it Madame?
Nothing more true than what Roland had conjectured:
nothing but symptoms of pleasure ornament his
countenance and at practically the same instance rapid
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jets of semen spring nigh to the vault. When “tis all shot out
without any assistance whatscever from me, | rush to cut
him down, he falls, unconscious, but thanks to my
ministrations he quickly recovers his senses. '

We recall a striking fact about the Marquis de Sade: he
was imprisoned for a period of twenty-seven years. We could
say that the cause for his imprisonment was simply the fact that
he was certifiably, impossibly mad. These two considerations go
a long way to explain why he was obsessed with the notions
of constraint, restriction, limitations and his almost Satanic
obsession with power. In short, it is perhaps understandable why
he was so concerned with his own absolute freedom, liberty or
mastery.

Psychopathology and rhetorical hyperbole aside, however--
and granted, they are difficuilt o minimize in Sade’s case-- his
itinerary of fransgression nonetheless reflected one of the major
themes of Enlightenment and post-Enlightenment thought: that
of autonomy and self-determination. Certainly, autonomy as
the transformation of the subjected individual, but also, by
virtue of his participation in the French Revolution, Sade joins
the modern histcrical movement of national self-determination,
which so consciously sought to incarnate these very ideals.
At once striving for a rigorous personal autonomy, vyet
finding himself ‘bound by the conflicting demands of the
still-emerging nation state, Sade embodied the often times
painful contradictions of modernity in his own-person: not the
least of which was his repeated incarceration by the
revolutionary regime itself, much less his fortuitous liberation
from its death-sentence by the guiliotine (I’arret de mort).'®

To get a.clearer perspective on this subject who is the agent
of fransgression, we are again drawn to the nature of the libertine
as cast by Sade-- particularly in regard to the defining role played
by his "otherness’, that in relation to which transgressive agency is
directed. From Fichte through Kojéve, it has become relatively
commonplace to understand the very interiority of the modern
subject through its relation, to the other. Bataille, for example,
develops his understanding of ‘inner experience’ according to
what he terms the ‘principle of continuity’.'® Simply stated, the
principle of continuity holds that we can describe what any
individual is or is not, in terms of that individual’'s continuity
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David Allison

At this point in our reflection, there emerges the great
contradiction-- the contradiction of all contradictions-- the
great wall of China: it is the confradiction between the
individual and the state, the private and public, the self and
other, the | and the Thou, the subject and the object. In short, it
is the general contradiction between the me and the non-me--
which is to say, the you, the they, the them, the it, the system,
the rules, God, the frap, jail, and the madhouse. We know what
Sade wants and we know who wins, who will always win. Social
continuity stands in the way of personal continuity. Social
continuity requires taboos, restrictions, prohibitions, mores and
laws. Society, in short, limits the individual’'s very life, his
freedom to act out of himself. The individual’s life thus becomes
broken, fragmented, made discontinuous by the demands of
social continuity. Society thereby forces the individual into
isolation- - into a situation that frustrates his very attempt to be
autonomous.

We have already seen how these restrictions and
prohibitions assume a systematic order for Sade: internalized
instincts led to the family; the family led to society; society led
to morals and manners; morals and manners led to law; laws
led to theology; theology led to reason; reason to nature. Each
move in this series was a justification for the previous move, the
previously attained stage. Thus, society ultimately justifies itself
by appealing to what is ‘natural’. Furthermore, we saw how
Sade attacked each justification in turn, even to the point of
upsetting or volatilizing the very notion of nature. Thus, he
effectively eliminates the source, the cause, the origin of
these-- to him-- painful taboos. He eliminates the underlying
reason or justification for any taboo, any restriction or inhibition.

In short, Sade is perfectly content to get rid of anything that
stands between the libertine and his own expression of natural
instincts, that is, his own so-called ‘inverted’ or volatilized
nature-- which is neither rational nor theological. Nature here
becomes a reflection of the libertine’s own energy, his own
passions, desires and destructive cruelty. Simply by reading
Philosophy in the Bedroom, one could easily divine what would
become of social continuity-- much less, community-- were
Sade to implement his stated project. Now, the traditional way
of defining the individual according to social continuity would
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be the following (for example, according to an ascending
order of justification), and this is contrasted with Sade’s
position:

TRADITIONAL VIEW SADE’S VIEW

1) individual 1) individual (libertine)
2) sentiments 2) X (alleged)
3) family 3) X (fictional)

4) society at large 4) society of libertines (jokes)
5) morals (manners) 5) laws (capricious and few, if any)
6) laws 6) morals (manners)

7) theology 7) X (blasphemy)
8) reason 8) X (desire, passion)
9) nature 9) nature (inverted, volatilized)

Nature, then, for Sade-- the base of his whole system,
becomes the justification for the individual's action-- for his
personal continuity, his unrestricted fulfilment of desire, passion
etc. Natural principles therefore dictate morals and manners:
on this basis his proposed revolutionary government would
institute laws, but laws in accordance with the ways people--
that is, libertines-- would in fact behave, laws based on how
libertines do act, not on how people in general should act.
Thus, society becomes a society of libertines and the individual
is free to be himself or herself. In other words, everything drops
out except the libertine himself and an inverted nature. But,
because nature is ifself either formless or has an infinity of
forms-- nature, thus, as unprincipled polymorphous perversity--
it too, drops out of the equation. Ultimately, nature is itself
overcome by the imagination, by exhaustion, excess, apathy
and art. Thence goes its own dgency: likewise, passes any
imposition of bind or constraint,  for onB_o_o of law- - of
legitimation or justification.

In the end. the libertine acts out of himself, out of his own
delight in the senses: the imagination opens an ever-widening
palate for his tastes, for the progressively intense exercise of his
drives, eschewing the natural for the infinity of the fictive,
rendering it-- in turn-- fact, deed. In one sentence of the
Philosophy in the Bedroom. Sade effectively sums up his entire
system: “Every principle is a judgement, every judgement is the
outcome of experience, and experience is only acquired by
the exercise of the senses’.
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Sade, Philosophy in the Bedroom, op. cit., p. 354

Sade, Justine, op. cit., p. 154

Sade, Justine, p. 494

Here we see one of Sade’s recurrent tactics: fo contravene
the universal law or premise by invoking the particular fact.
The empirical alone is real. The example of blasphemy
should bring to mind the occasion for Sade’s initial
imprisonment: the invagination of a crucifix and
confessional wafers he performed upon a young provincial
girl. The degree of ridicule he draws upon rule governance,
however, is perhaps nowhere more evident than the
comminatory set of rules devised by the ‘society of the
friends of crime’ in the One Hundred and Twenty Days of
Sodom, whereby human actions is ‘governed’ or
‘legisiated’: merely by the number of agents (storytellers,
prostitutes, villains, homosexuals, hags, children) mulfiplied
by their collective number of members and orifices: this
factor by the production and multiple exchange of their
respective secrefions and emissions. The society’s laws are
but the temporary coincidence of the libertine’s caprice,
as is membership itself.

The model of divinity operative in Sade (for example, when
the narrator identifies himself with it) is also ironic, and
largely patterned on Descartes” God of the Meditations--
for whom the divine truths were dependent on the divine
will. What resuits from such a position and for God, so
conceived, is deftly stated by Pierre Bayle, and quoted in
Leibniz, in his Theodicy. paragraph 180: 'The conseguence
of this doctrine will be, that before God resolved upon
creating the world he saw nothing beftter in virtue than in
vice, and that his ideas did not show him that virtue was
more worthy of his love than vice. That leaves no distinction
between natural right and positive right: there will no longer
be anything unalterable or inevitable in morals. (...) (Also) it
opens the door to the most exaggerated Pyrrhonism: for it
leads to the assertion that this proposition, three and three
make six, is only true where and during the time when it
pleases God; that it is perhaps false in some parts of the
universe; and that perhaps it will be so among man in the
coming year’. Leibniz continues his remarks in paragraph
186: ‘Through this artifice, the eternal verities, which until
the time of Descartes had been named an object of the

-

.

11.
12.

13.
14.
15.

Sade’s ltinerary of Transgression

divine understanding. suddenly became an object of God'’s
will. Now the acts of His will are free, therefore God is the free
cause of the verities. That is the outcome of the matter. (...)
But if the affirmation of necessary fruths were actions of the
will of the most perfect mind, these actions would be anything
but free, for there is nothing to choose. (...) (And) that was
preserving only the name of freedom’. In a lefter fo
Malebranche, June 1679, Leibniz states the reason for
Descartes’ ironical characterization of God: '| am told that
Descartes established so well the existence of God and the
immortality of the soul, | fear that we are deceived by such
beautiful worlds. For the God or perfect being of Descartes is
not a God such as one imagines, and as one would wish, that
is to say, just and wise, doing all things for the good of the
creatures so far as is possible, but rather he is something
approaching the God of Spinoza, that is to say, the principle
of things, and a certain sovereign power called primitive
Nature, which puts all in action, and does ali that can be
done; which has no will nor understanding. since according
to Descartes he does not have the good for the object of his
will, nor the true for the object of his understanding. For he did
not wish that his God act according to some end, and it is for
that reason that he excluded from philosophy the quest for
final causes, under this clever pretext that we are not capable
of knowing the purpose of God’ (my emphases).

Nietzsche would later articulate this state of personai
dispossession in his doctrine of the "Dionysian’ attitude in his
Birth of Tragedy, and in his early essay, "The Dionysian
Worldview". For an extended discussion of Dionysian
‘dispossession’, cf. D. Allison, "Nietzsche Knows No
Noumenon', in Why Niefzsche Now, Ed. D. O'Hara
(Bloomington: Indiana University Press, 1985), pp.295-310
Justine, p. 520.

Juliette, English transiation, A. Wainhouse, (New York: Grove
Press, 1968), p. 525.

Justine, p. 611.

Ibid., pp.687-88. .

On July 27th. 1794, Sade was scheduled to be executed. The
Jacobin bureaucrats, however, had misplaced his prison
admission papers, so he could not be located by the bailiff
and be brought to the guillotine by the execution detail.
Twenty-one of his fellow prisoners were not so fortunate.
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Kathy Acker

I. TO WRITE IN ORDER TO LEAD THE READER INTO A
LABYRINTH FROM WHICH THE READER CANNOT
EMERGE WITHOUT DESTROYING THE WORLD.

On January 12th 1794, the Marquis de Sade was taken
from the Madelonettes prison to his home so that he could be
present at the examination of his papers. The next day, he was
transferred to the Carmelite convent on the rue de Vaugirard.
Here, he spent a week with six other prisoners, all of whom
had fever which was malignant, two of whom died during that
week. De Sade was then marched to Saint Lazare, a hostel
which had once been alepers’ home and was now a prison.

On July 28 of the same year, Maximilien Robespierre was
executed.

In October of the same year, de Sade was again liberated
from his jail.

In 1795, a work in two slender volumes entitled Philosophy
In the Bedroom (lLa Philosophie Dans le Boudoin,' a
‘Posthumous work of the Author of Justine’? appeared in
London.

The publication of these volumes boosted the sale of the
novel.

The Purpose of Fiction

Philosophy In the Bedroom consists of seven dialogues. Two
of the four speakers are typical Sadean monsters, a Madame
de Saint-Ange who in twelve years of marriage has slept with
12,000 men® and Dolmancé, ‘the most corrupt and dangerous
of men’. The third, the Chevdlier de Mirvel, not quite as libertine
as his sister, Madame de Saint-Ange, but then he is a man
who has heterosexual leanings, nonetheless willingly assists the
others in their seduction of the fourth speaker, a fifteen-year-old
virgin, Eugénie de Mistival. Seduction, as in corruption. In the
Sadean universe, these two acts are equivatent.

By the end of the seventh dialogue, Eugénie had been
seduced. In fact it took no time at dll, ten or twelve pages. for
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the scoundrelly adults to rob the poor child of her virginity,
Sade-style, in the ass. But true virginity, for the Marquis, is not
physical. It takes the monsters of corruption more than 150
more pages to teach Eugénie that she can do whatever she
pleases: fuck and get fucked in every possible way, blaspheme
God, ...disobey, fuck and sew up her mother’s cunt to ensure
that her mother will no longer interfere in Eugénie’s affairs.

The surface purpose, then, of the long and often tedious
arguments that occupy most of Philosophy is the corruption of
Eugénie. De Sade’s deeper purpose in penning these dialogues
could not have been the seduction of a fictional fifteen-year-
old. Of a virgin who despises virginity and, even more, her
mother - always a sign in the Sadean universe of g propensity
for freedom.

Most probably Eugénie was a fictional representation of de
Sade’s sister-in-law, Lady Anne Prospére de Launay. Though
married to the older sister, de Sade had fallen violently in love
with Anne; she returned his passion. De Sade’s mother-in-law,
Lady Montreuil, angered at least by the sexual delights of these
two, did all that she could and succeeded in procuring de
Sade’s legal confinement.

If the authorial purpose in the writing of Philosophy was
revenge, if de Sade’s purpose was to sew together, fictionally,
his mother-in-law’s lips, all of her lips, it was poor revenge at
best. In 1781, Mademoiselle de Launay died .unmarried. De
Sade had not seen her since his imprisonment in Vincennes.
The Marquis did experience a strange revenge against his
mother-in-law. In August 1793, out of jail, he “wrote, ‘| am
broken, done in, spitting blood. | told you | was président of my
section; my tenure has been so stormy that | am exhausted. (...)
During my presidency | had the Montreuils put on the liste
épuratoire (for pardon). If | said a word they were lost. | kept
my peace. | have had my revenge’.?

For a man as furious as de Sade; writing must be more than
fictional revenge. Writing must break through the representational
or fictional mirror and be equal in force to the horror experienced
in daily life. Certainly the dialogues of Philosophy are seductions.
But seductions of whom? Why did de Sade, born into the upper
classes and then pent up in prisons not directly of his own making,
want to use writing only: to seduce?
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Kathy Acker

Madame de Saint-Ange picks up this ball and runs home.
Home, for de Sade, is located in hell. She replies that abortion is
equivalent to murder and that every woman has the right to
murder her own child. ‘"Were it in the world, we should have the

right to destroy it’.

Dolmancé bursts into the female gaze, but does not bust it
up, by bringing up the subject of God: That ‘right is natural (...)
it is incontestable’. Only a belief in God, rather than in Nature,
could lead a human to value an embryo more than herself.

Note Dolmancé’s mention of or call to Nature. In the
patriarchal society, there are no women; there are only victims
and male substitutes. And men. Nature is female because, as is
the case with women, she does not exist. She does not have
existence apart from that gaze which is always male or male-
defined. Luce Irigaray on the subject of the possible nature of
Nature within the patriarchal structure: 'Of course what matters
is not the existence of an object - as such it is indifferent - but
the simple effect of a representation upon the subject, ifs
reflection, that is, in the imagination of a man’.®

De Sade is not presenting nor has he any interest in
presenting a pro-choice argument. He has as liftle interest in
abortion as he has in Nature, in the nature of Nature. In the
nature of women. De Sade is talking about abortion in order
to seduce us, his readers, info the labyrinth where nothing
matters because, there, nothing can matter. Nothing can mean
anything, for all is confusion. De Sade is a patriarch who hates
patriarchy and has nowhere else to go. And, jail-rat that he is,
raging in his cage or maze, he uses text to overthrow our
virginities, virginities not born from the body but from the logos;
he seduces us through writing into overthrowing our very
Cartesian selves. Neither male nor female seem to be leff...
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ll. READING A TALE BY DE SADE: WRITING OR
Wmmw_mu_zﬂ WHOSE ONLY PURPOSE IS TO DESTROY
F.

'(...) The traces of my tomb will disappear from the surface of
the earth as | hope my memory will vanish from the memory of
men’.¢

- The Marquis de Sade

The Body

In 1778, de Sade projected a collection of stories entitled
Contes et Fabliaux de Dixhuitiéme Siécle Par un Troubadour
Provencal. The book would consist of thirty stories; tragedy
would alternate with comedy.

_ajm collection never appeared. In 1800, eleven of the
tragic and dramatic tales were published in four small volumes
under the fitle of Les Crimes de I’Amour.

The Garden of Logos

One of these crimes, named Florville and Courval, or the
Works of Fate, begins as a fairy tale: good exists; evil exists:
good is the opposite of evil. A certain Monsieur de Courval is a
good man because he'is sexually strict or pure. His former wife
was a bad woman because she liked to have sex and was
libertine, _ _

Within the fairy tale genre lie the assumptions that its
ﬂmoa,o? if not the characters within the fiction, are capable of
making moral distinctions and that morality is dudalistic.

This fairy tale world borders on being mechanical: M. de
OocEQ_ is good: therefore he is seeking out the good; therefore
he is searching for a good wife. (A new wife.) Through the help
of a friend, he finds a wife-candidate who seems to qualify as
good. Now the marriage or the end of the fairy tale should take
place, but it doesn’t.

The site of the fairy tale turns into that of the law court. The
language of the fairy tale turns into that of the law court.
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Kathy Acker

Florville who is now 34 years old, no longer innocent, to a
boy half her age. The Chevalier de Saint-Ange. A dangerous
situation for a woman. His origins, like Florville’s, are unknown:
unknown, the state of his morality.

The second narrative mirror: When Saint-Ange is in the act
of raping Florville, she believes that her sexual past with
Senneval is repeating ifself. In order to shatter the mirror whose
name is abandonment and pain, she Kkills this lover/rapist with a
pair of scissors. As soon as Florville recognises that she has
murdered the boy, she cries, ‘Oh youl Whose only crime was to

love me overmuch (...)".

This second narrative mirror does not reiterate and aid sight or
understanding: it only blurs and confuses. Florville’s moral status is
now not confused, but unfathomable. Was she right or wrong
to kill? Was Saint-Ange driven by passion of by unjustifiable
aggression and violence? Why did she murder Saint- Ange? Was
she motivated by her memory of the past, by her fear of again
yielding to sexual desire? Did she murder because she foo blindly
obeyed the moral dictates of her society, because she too deeply
feared that she might not be good? In this case of rape and of
murder, who is good and who is evil? In this case, what is the good
and of what does evil consist?

What is certain is that with the end of the first half of Florville’s
autobiography, de Sade fully abandons the languages of the fairy
tale and of the cold, precise narrative of the law court. The formal
verbal garden of morality whose arrangement is that of the
logos has decayed: all that is left is the wilderness, almost
the chaos and violence, of passion. Florville began to speak
this language, this language whose narrative irrationality guides,
when she admitted that something in her, something ‘secret’,
unfathomable or unspeakable, was attracting her to Madame de
Verquin, to the home of Madame de Verquin. As soon as she has
scissored Saint-Ange, she speaks nothing but this language: ()
My feelings for you were perhaps far superior to those of the
tender love which burned in your heart’, Florville confesses to the
corpse of her rapist who or which is also the corpse of her moral

worth.

The first half of the woman'’s story ends in this: In confusion
crossing over info chaos. In the overthrow of moral distinctions.
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Such was Florville’s purpose when sh
tale, to her judge. e began to talk, to tell her

Interlude

Km+ Courval has not been overthrown. Not
to j_Bmo:. He does not yet sit in horror: he still U«Mwwmw,wwmmmrjmwﬂm
can judge another person. A woman. He informs Florville, with a
return to the language of the law court, that Umoommm the
murder was not premeditated, she is innocent of that murd
therefore he wants to marry her, o

The Destruction, Through the Female G
Male World s aze, of the

Florvile may have caused the garden of lo i

i os to with
away, but since she has not destroyed Oocﬁ<o_\©7mﬂ judge M“
husband-to-be, she continues her tale.

Remember: in de Sade’s texts, stori i
of seduction. ’ es exist for the purpose

M. de Courval has just informed Florville that h
. er rape b
and 3.:@9 of Saint-Ange does not matter; now, i::ﬂ :me\
”HNQ-E_*:__J_-Q-&OQ\ M. de Saint-Prat and Madame de Lérince
o are also good tell Florville the same thi i
murder from the world. ng: They hide her

This third narrative mirror in which the good ai
1id and
murderer announces the reality of dream. g abet a

The language of passion; 30? narrative ¢

: ontrolled b
QSQB. <<jo zmm_wam Freud when de Sade’s around? The world O«M
_o.oom is in the process of dying; now there is dream; soon death
will reign through the garden of identic terror.

Then, there shall be no more judge
courts of the world. : st W U NI

Florville dreams a dream in which Senneval
; shows her two
mevwow.jOJQ is :Mm corpse of the past, male. It or he is Saint-
e. The second is the corpse of the future, f i
strange, as yet unnamed. P e female. She i
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Kathy Acker

The Body, Disappeared

Oedipus was able to deal with his knowledge of the self
whose logos is chaos by casting out his own eyes. Casting as in
castrating. Florvile cannot castrate herself: at the end of
‘Courval and Florville’ when there are no tales left fo tell,
Florville must commit suicide and does. This is de Sade’s tale:
the non-tale, the tale that does not exist. De Sade, also
masochistic, bound up, pent and spent in prison, had no tale
left and nowhere to go.

For Florville and for de Sade, there is only the world in which
this tale began, the world dominated by men, the world of
male language, prison.

Regard the Oedipal myth: The Law of the State forbids,
above all, the murder of its King. At the same time, since no
human can be immortal, the real survival of the state depends
upon that very death and the replacement of the King. The Law
protects, by repressing, and all repression is also the repression
of knowing, the division between the symbol, the immortal
Head, and the symbolised, the human who, though king, is
himself subject to the laws of materiality, especially of sexuality
and of death.

As soon as Oedipus answers the Sphinx’s question correctly,
he has access to the symbolised or the verboten: to the body
and sexudlity of his mother. The Law is not patriarchal because
it denies the existence, even the power, of women: after all,
every King has His Queen. The Law is patriarchal because it
denies the bodies, the sexualities of women. In patriarchy, there
is no menstrual blood.

De Sade has nowhere to go because, for him, there are
no actual women. In his texts, women are either victims or
substitute-men. Hating the society based on cenfralised power
(the immortal King), de Sade most often chose to see through
the female gaze, but this female gaze is still the gaze, that act
of consciousness that must dominate, therefore define, all it
sees. The gaze - which, though seemingly female, is always
male - is that sight whose visual correspondent is the mirror. In
the mirror, one only sees oneself. Since there are no women,
women with bodies, for de Sade, he cannot escape the
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labyrinth of mirrors and become all that the law has repressed
When the mirrors break, to see is to become

De Sade did not cast out his e
he shattered mirror after mirror;
another mirror; behind al 3..:0%
s:.orw in order to seduce us \
mirrors, into nothingness. \

yes (castrate himself). Rath

: . er,
ij_J.Q every mirror stood
nothingness sits. De Sade
by means of his labyrinths of

De Sade wanted to show
wanted for us to learn to want
He wanted his fictional structur
that horror from which, for him
traces of my tomb will Q_moonm\
as | hope my memory will vanis

or to teach us who we are:

to not exist. This is 39,3_.3@@1%%
es tfo be mirrors of the world oﬁ.
there was no escape: '(...) The
ar from the surface of the earth
h from the memory of men-.®

De Sade, born a patriarch
. ! ! C i
raged against the walls of that _QU<:NM%QOOQ FSUECLACE
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